BECHA KPVJbAIL

Toouwmwaxk cpaoa beocpaoa
Km. XLIX - L, 2002-2003.

JIABAP TPUOYHOBU'Hh U BEOI'PAICKH EH®OPME.I

denomen Oeorpaackor endopmena je
roTOBO HEO/BOJUB O MMeHa U jena Jlazapa
Tpudynosuha (1929-1983) — HajyTunajHujer
KpUTHYApa-TIPOMOTEpa, a KacHHUje M HajMe-
pOZaBHUjEr UCTOpHYApa U TEOPeTHYapa OBOT
yMeTHHYKOT mpaBma. OBakBy pemnyTanujy,
TpudynoBuh je crexkao 3axBasbyjyhu cBOjUM
KYJATHHM TEKCTOBUMA M CBEYKYITHOM aHIKMaHy
y Haoj kyatypu. OH je cxBaTuo, cienehu mpu-
Mepe CBETCKHMX JIMKOBHUX KpUTHYapa, Aa y
MOJIEPHO] U Xa0THYHO] LIMBUIIM3ALM]H KAKBa je
Hama, KPUTUKA KA0 MOPAJIHHU CTaB M CBECT MOpa
Jla pearyje ,,TpeHyTHO", IITO 3HauK Ja Tpeda J1a
Oyze UCTpa)KUBAUYKU OTBOPEHA MpeMa HOBHUM
unejama. [lpucrynajyhu genomeny monepue
U CaBpeMEHe CPIICKe YMETHOCTH Ca jeJHOT
M3Pa3uTO (UIOHEHCTUYKOT CTAHOBUILITA, OH
J€ Kao MaJio KO y HaIlloj CpeIrHU OUO cripeMaH
na 0e3pe3epBHO MOAPXKH CBE OHO IITO Y
JIMKOBHO] (OPMHU OTKPHBA JATH UCTOPHU)CKH
TPEHYTaK WM IITO HOCH BU3M]Jy HOBOT CBETA,
He ycTexyhu ce Ja — y 4ecTo MOJeMUYKH
MHTOHUPAHUM OCBPTHMA — OCTIOpaBa CBE OHO
y 4eMy je MPEero3Ha0 PerpecHjy yMETHUIKOT
MuIbewa. TpudyHoBuh je Beoma paHo, jou
kpajem 50-ux u nouyetkom 60-ux, OHO cBeCTaH
HE CaMO YMETHUYKOT Hero u (uio3odckor u
UJICOJIOLIKOT 3Ha4yaja M 3Hauyema eHdopmena
M TOJPKA0 HEroBe MPOTArOHUCTE Ha 0eo-

I'pajICK0j YMETHHYKO] CLEHU Kao jelaH Of
KJBYUHHUX HJEaTopa OBe CrenupuyHe Toe-
THKE TMOOyHE Koja je y3HeMHUpHJIa HE CaMo
yMeTHHYKe Beh 1 momutuike Kpyrose y Jyro-
cinaBuju. theros anraxxman y npomouuju 0eo-
rpajackor eHdopmena Huje OMO MOTHBHCAH
YUBEHUIOM J1a je TO OMO TPEeHYTHH main-
stream Ha MelyHapoaHO] YMETHUYKO] CLICHH.
Jlazap Tpudyunosuh je, 3ampaBo, Ouo Ham
IPBU JMKOBHU KPUTHYAP Ca BH3H]jOM, KOjU
je ImpeBa3uIlao HUBO KPUTHYKOT CyHa THME
IITO je TMOKPEHYO pacmpaBy O y3poIuMa
rnojaBe eHdopmMena Ko HaC ¥ UMA0 CMEJIOCTH
Ja yKake Ha aHOMaJHje y JyTOCIOBEHCKOM
,,CAMOYTIPaBHOM" COIIMJaIUCTUYKOM JPYIITBY
M TO y BpEMEHY M OKOJHOCTHMA KaJia c€ OHO
MHOTUMa — Kako Ha McToky Tako 1 Ha 3amany
— YUHUIIO Kao ujeanaH cuctem. Crora ce mpasa
ciuKa o 0eorpajickoM eH(pOopMeTy U BEroBOM
Haj3HaYajHUjeM MPOMOTEPY MOke cTehu Tek
HAKOH yBHJA Yy M3BECHE M3BaHYMETHHUYKE
MOJACTHUIAje, Tj. HAKOH peIenIuje MUuper
JyXOBHOT U JIPYIITBEHO-MOJTUTHIKOI KOHTEKCTa
y KOJeM Cy C€ JaBUJIH U JICTIOBAJIH.
[TocnepaTHy 3amajJHOEBPONCKY yMeT-
HOCT KapakTepuiue KOHQIUKT u3melhy 1oMu-
HAHTHOT KOHIIETITa BHCOKOT MOJCPHU3MA H
KpUTHYKe (HeoaBaHTapAHE) CTpyje, Kao U
BEOMa XeTepOreHa yMETHHYKA CIEHA: JI0JIa31
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10 00HOBE MOJEPHUX MOKpeTa M MOKpeTa
MCTOPUJCKUX aBaHTapju, aiu je eHpopmen
JOMHMHAHTaH YMETHHYKH MpaBall Koju ce
NpBOOMTHO JaBMO Kao HEMOCPEIHA peakiinja
Ha MCHUX03y M cTpagama Tokom Il cBerckor
paTa — jexHa BpCTa JIaMEHTa HaJl Cya0MHOM
YOBEKa Yy YCJIOBMMA CTAHUX MPETHU PaTOM U
aTOMCKOT' YHMIITEHa EBPONCKE XyMAaHUCTHUKE
nUBHIM3aNKje. Y rognHama ,,TBO3JICHE 3a-
Bece”, OH TOCTaje YMETHWUYKH H3pa3 Ofl-
IITET pacrojoxkema ancypaa, oesnaha, myu-
HUHE TIOJUTHYKE W Er3UCTEHIMjaHEe KpHu3e,
NOTIYHE ajHjeHalllje YMETHUKA — U YOBEKa
YOIIITE — OJ CBHX KOJEKTHBHUX HACTOja-
ha, 03HaYaBajyhn packuj ca uiaejama u yKyI-
HOM aTtMocdepoM ayTopuTapu3Ma Koja je
Bojuna y par. Mcrospemeno, endopmen je
0uo ¥ KpPUTUKA Yy KOjO] C€ CyMmba y UIEJy
nporpeca ¥ MO3UTUBUCTUYKU (pallMOHATHH)
TIOpEZIaK, Ha KOjeM je MOYHBasa eBPOIcKa XyMa-
HHUCTUYKA NUBHIM3ANN]A, MaHH(PECTOBATA Y
HajpagukanHujeM obnuky. EBponcku endop-
Mell je, Ka0 U aMEepUUKH alCTPAKTHU EKCIIpe-
CHOHM3aM, TOKOM XJaJHOPAaTOBCKE KpPU3e
MMao MOAPLIKY eCTa0MUIIMEHTa, KOjH Ta je
TIIPOMOBHCA0 Ka0 JI0Ka3 CI000/Ie U3pas3a i JeMo-
KPaTUYHOCTH 3aIaHOT APYLITBA — LITO e 3a-
NpaBo OUJIO CYNPOTHO CTaBy CaMUX YMETHHUKA
— aJI ¥ Ka0 IMaHEHTHY CYIPOTHOCT JOKTPUHH
colpeannsma Koja je JOMUHUpaia y yMEeTHOCTH
3emasba Mctounor 610ka. Mehytum, kpajem
50-ux u nouetkoM 60-UX, 3a OHE YMETHHKE
KOjU CYy jOII YBEK OMJIH MO MPUTUCKOM IOJIH-
tHuke Tupanuje (Hrp. y ®panxosoj Ulnanuju
WK y 3eMJbaMa uctoune EBpore), endopmen
je mpencTaBbao cUMOONI MpoTecTa U 0cjo-
Oohema, nako Ccy y3polu Hberose mojaBe oW
crequ(pUyYHU, CAaCBUM JPyrauuju HEro Ha
3anay.

! Cam TepmuH eHpOpMeN MMIIHIUPA jeAHY ITHPY
IyXOBHY KJIMMY (2 HE caMO CIMKAapCKH MpaBal), 4ujy
OCHOBY YHHH ITPOKUMAbE CIIMKAPCTBA (HAAPEATUCTHYKOT
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VY ongHOCy Ha €BpOIICKE Mpolece, jyro-
CJIOBEHCKA APYIITBEHO-TOMUTHYKA M TyXOBHA
cuTyanuja je ouna crenuduyHa ycuen oamyke
BJIACTH JIa ce Jyrociasyja MpUKJbYqd 3eMibaMa
T3B. ,,0J10ka HapOJHE JEMOKPATHje®, a TIOTOM
nebuHuTUBHOT pasunaxema ca CCCP-om
1948. U3 Tux pasnora, TokoM 50-UX ropuHa,
JYTOCJIOBEHCKH TIOJIUTUYKH BPX CE€ OMpPEIebyje
3a jeaHy yOnakeHy BapHjaHTY COLMjaU3Ma,
Koju 00uja mpedukc ,,camoynpasHu®. 1 nok
MOJUTHKA Y CBOjO] MAaTHIM HUjE J03BOJbaBalIa
CKpeTama ¢ OCHOBHOT Kypca, Y KYJITYpH U
YMEHOCTH je OuJia JOMyIITeHa MPeTnocTaBKa
,LoopOe Munbema“. To HE 3HAUM 12 je yTHIaj
KIIJ cnabuo, mraBuie, y pazauduTHM,
VMIUTMIUTHAM MM eKCIUTMLUTHUM 00NULMMa
IPUTHUCKA U KOHTPOJIE, OH Ce 3a]piKao He ca-
Mo TokoMm 50-ux, Beh u Tokom 60-ux u 70-
ux roauHa. lllesnecere y Hamoj KyaTypu
NPeZCTaBIba]y MEPUON ,,KYJATYPHOT TIECUMU3MA',2
Hajkemhux Hamaja Ha ancTPaKTHY YMETHOCT
M TEeXHU aJIMAHUCTPATHBHOT amapara jaa
UCTYIM Kao apOuTap y MuTamUMa KyIType
1 ymetHocTH. Mako je n1yxoBHA KiuMma Ouia
00Jba HETO paHuje, OHA je OITa 1 HEYHOPEAUBO
JIBOCMHCIICHH]a jep ce MOJUTHYKA LEeH3ypa
NpeMecTuia y 1yOMHCKe CIIojeBe ayTOLEeH3ype
OJTOBOPHUX JbY/IM HAa CBUM HHUBOMMA U Y CBUM
CerMeHTHMa JpyIiTBa. Y TakBoj arMocdepH,
KYJITypa ToKa3yje MpBe 3HaKe KPU3e, 8 YMETHOCT
cCMamyje KOMYHMKaTHBHOCT, M3PUYUTOCT
U yJas3u y roBop cuMmOorna, aneropuje, 3aro-
HeTke. Jlob6ap 1e0 yMEeTHHUKHX Jiea HAacTaje
U3 MEHTaJIHOr uckycTBa y CapTpoBOM CMU-
cny peud, a miualja reHepanuja yMETHHKA
Gopmynume cnenupuuHe MOETHKE MOOYHE,
oco0eHe 3a er3MCTeHINjaTUCTHYKK Hemup. To
cy: Meouana, Koja TeXH TOTATHOM CIIMKapCTBY,
00OHOBM pEHECAHCHE TIOCTUKE U PUTYpE, HO8A

ayTomarus3ma), Hayke u ¢puinosoduje (henomeHonoruje u
er3UCTCHIN]alTU3MA).
2Tporuh B. M., Hojesa 6apxa 1, Beorpaz 2000, 525.
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¢ueypayuja, HAKIOmEHA CYPOBOCTH, IIPHOM
XyMOpPY ¥ UPOHH]JHU, U 6e02padcKku eHghopmei,
KOjU JJOHOCH CYKOO MHKPO M Makpo CBeTa,
MaTepuje U MeTapu3MKe, aHTPOMONEHTPH3MA
W HaTypali3Ma, IoBpiuaBajyhu pasapamwe He
CaMO KOHKPETHOT TpeaMeTa Hero u (popme
yormite. Kao HOBM THTI YMETHHKA, jaBJba C€
yCaMJbCHU MOjeINHAIl, HHTUMHU OYHTOBHHK
KOjH Bepyje jeIMHO y €THYKY UCTIPABHOCT CBOjE
WHIUBHIyaJTHE €T3UCTEHIN]e, 003MPOM 12 je
YMETHOCT M3ry0OuiIa MPeABOAHUYKY YIOTY Y
npeobpaxajy apymrsa. Ctora, OH mpUCTyma
CBEKOJIMKOM paszapamy (hopme W mocexe 3a
HOBHM HEYMETHUUKHM MaTepujainMa Kako Ou
y CHPOBOj MaTepHju U3pa3no CBOjy MOTPECHY U
onomutbyhy nopyky. Hanme, koxt u3BecHor 6poja
YMETHHKA U THOepaTHIX HHTENeKTyanama (kao
o je 6uo Jlazap TpudyHosuh), unju je mormen
Ha CBET OMO Mame ONTHUMUICTHYAH HETO IITO je
MOJUTHYKU BPX MPOKIAMOBA0, MOCTOjaNa je
CHA)KHA CBECT JIa YKJIATIAbe Y TAKBO CTAHE HUje
M3J1a3 — HATIPOTHB. 32 BHX MOCTaje MPHUMaPHO
Jla TOBOpPE Y COTICTBEHO MMe, jacHO 3axTeBajyhu
JI€MOKpPATCKH Tpeolpakaj KyITypHOT )KHUBOTA U
YMETHOCTH YOIIIIITE, HAKO Cy 3HAJH JIa j¢ TaKaB
CTaB — M3PEYCH JaBHO — y JaTOM TPEHYTKY U
CUTYAI[MjH MOTA0 J1a M 030UJbHE MOJTUTHYIKE
KOHCEKBEHIIE.

TpudyHoBuheBo KpUTHUKO Jel0BambeE,
KOJ€ c€ YTJIaBHOM Be3yje 3a T0jaBy U Pa3Boj
CIHMKapcTBa eH(opMena — HakKo je jelHO Bpe-

3 Marku§ Z., Likovna kritika u Srbiji Seste decenije,
y: Jugoslovensko slikarstvo Seste decenije (kaTamor
u3noxo6e), Beograd 1980, 54.

* 'V TMKOBHO] KPUTHUIH IIIECTE ACLCHHU]E, MOT'Y CE YOUHTH
TPH CTpYje: jeqHy MPEeACTaBIbajy JTUKOBHU KPUTHYAPH
KOjH Cy OCTallM JOCIEAHU eCTeTHLH aKajJeMH3Ma,
neoxnacunusmy (Ilasie Bacuh) nnm wak coumjanno-
AQHTa)XOBAaHO] YMETHOCTH, 3anaxyhu ce 3a MUpHO
ypacTame jefHe enoxe y apyry (Anekca Uenebonosuh,
Oto buxassu-Mepun); Ipyry UnHe TUKOBHU KpUTUYAPU
KOJjH Cy T€XKHJIM OOHOBH U YCIIOCTAaBJbaby KOHTUHYHUTETA
ca mpeapaTHUM IOeTHKama, HacTojehu ja y OKBUPY
HOBOT COIIMjaJINCTHYKOT CHCTEMa YHAIpPeae YMETHOCT

Me MpaTHO CKOpO CBE 3HayajHHje MOjaBe Ha
0eorpajackoj yMETHHYKO] CIHEHU — OHIIO je
BEOMa IMOJICTHIIAJHO 3a HAIITY JINKOBHY KPUTHKY.
MHave, MTMKOBHA KPUTHKA LIECTE JCIEHHU]E
Ouna je mpe cBera KypHaJUCTUYKA, Y 3HAKY
JHEBHE, TeKyhe yMeTHHYKe MpoOieMaTHKe.
[Tonasehu ox ecteTckor u 3aapikaBajyhu ce
Ha (QOpMaTHO-TIIACTHYKOM HHUBOY, OHA j€
yTJaaBHOM Oua ,,AMIIPECHOHUCTHYKA™, Je-
CKPUIITHBHA, TEXHUIMCTUYKA WM KPUTHKA —
XpOHHKa, KOja je 3aHeMapuBala JPyIITBEHO-
TMONUTHYKE acriekTe yMeTHocTH.” OHO 1Mo Yemy
ce TpudyHoBuh OMTHO pa3IMKOBAO O CBOJUX
CTapujuX KoJera-KpuTuyapa‘ jecte To MTo je,
yBa)xaBajyhu ayTOHOMHE eIeMEHTEe yMETHHYKOT
M3pa3a, HCTOBPEMEHO HACTOjao J1a YKaxe Ha
WUPH JPYUITBEHH M KYJITYpHH aMOHjeHT
y KOjeM YMETHHMYKa Jiea HacTajy M Aenyjy.
OH je 3HaYajHO YHANPEIHO OBY JUCIUILIUHY
MHOBATUBHUM METOJIOM, HEKOHBEHIIOHATHIM
IPUCTYTIOM M TEPMUHOJIOTHjOM — HAPOUUTO Y
nepuony usmehy 1959. u 1963. ronune, kana
je 6mo cramuu kputudap HUH-a5 — 3anaxyhu
Ce 32 MOJCPHY JMKOBHY KPHTHKY 3aCHOBaHY
Ha TE€OPHjH, YMjU IUJb HHUJE CY/l O YMETHOCTH
(xoju je 1 HajeeMEpPHU]JHU €0 KPUTUKE) HETO
TIOCPEIOBAE Y Pa3yMeBamy yMETHOCTH. TakBa
KpUTHKa je y HajBeho] MepHu MopaJHa, jep He
TojuIexKe 003UpHUMa, YTHIUTAPHUM H IPYTHM
MOMEHTHMa, Beh ucrymaBa CBOjy MUCH]Y Y
OJTHOCY Ha YMETHUYKO JIeNI0 — TIOBOJIOM KOjer

u 3Hama o 1oj (Momunno CreBanosuh, Muoapar b.
[Mpotuh); nok cy Tpehy unHuIM oHM HajMmiIahu, Koju
Cy TEK CTyIaJId Ha JIMKOBHO-KPHUTHYAPCKY CLEHY Kao
IpBa MoclepaTHa reHepaluja HCTopudapa yMETHOCTH,
3axTeBajyhn nmpenopon, IMCKOHTHHYHUTET M CTHU3AHbE
BpPEMEHa y OJJHOCY Ha €BPOIICKA YMETHHYKA KPEeTamba U
kputnuky Mucao (Jlazap Tpudynosuh, 3opan Mapkyi).
be3 003upa Ha paznuke usMelhy BEHHUX NPEICTaBHUKA,
CBM OHH Cy OWJIH Je/INHCTBEHH Y AHTHJIOTMAaTCKOM CTaBY.
Bugern y: [Ipotuh b. M., op. cit., 348-349.

5 Nenerpu J., Jlazap Tpudynosuh kao kputuuap u
ucropudap 6eorpaackor enpopmena, 36oprux Hapoonoe
myseja XV-2, beorpan 1994, 250.
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je HacTala, ¥ y OMHOCY Ha YATAOIA — KOME
je HamemeHa. Ocnamajyhu ce Ha MCKYCTBa
MOJIepHE EBPOIICKE, Npe CBera (paHIycke
HCTOPUJCKO-YMETHIUYKE HayKe U MOjeluHe
cerMeHTe JIoKalmHor Hacneha (uuaeje cprcke
JIUKOBHE KPUTHUKE W TeopHje Tpehe meneHuje
XX Beka u, HapouuTo, Pactka IlerpoBuha),
TpudyHosuh je BeoMa paHO NPUCTYNHUO CIO-
KEHUM TMpoOeMHuMa aKTyelHe YMETHHYKE
curyanuje (eadopmen). OH cBOjy Kapujepy
HUje Ipajuo cTajyhu y3 erabnupane yMeTHUKE
Beh mpomoBumyhn aHOHUMHE ayTOpe W HOBE
T0jaBe, KOju 3a COOOM HUCY MMaJTd HH HajMakby
BpeMeHcKy auctanny. Haume, Tpudynosuh
je cMaTpao Ja aBaHrapay Tpeba moapxkaBaTu
y TPEHYTKy ®WeHor oTkpuha, mpekuma
jenne mozxe, a He 3actymnaTtu Beh moTBpheHe
U mpusHaTe BpenHocTH. Kao mpomorep u
Kputuuap 6eorpajackor eHdopmena, oH je O1o
3a0KYTIJbeH OTBOPEHOM MpoOIeMaTHYHOIINY
MOJIEpHE YMETHOCTH, FHE€HUM HACOTOMKHM
¥ CTHYKUM JUJIeMamMa, YHYTPaIlllbUM MpPO-
THBPEYHOCTHMA, OJHOCHMA Ca JAPYIITBOM H
IMBUJIM3AIKJOM Y KOJO] YMETHOCT HacTaje,
Ka0 U IBEHUM KPU3HHUM CTambUMa U IpolieciMa
BUXOBOT TpeBasuiaxema. TpudyHosuh je
CBOJY aKTHBHOCT KpUTHYapa BPILIMO C JAKHM
ybehemem, O€CKOMIPOMICHO, HAKO je OHO
CBECTaH Ja CE yKJbyUMBAWHEM y aKTyeTHE
YyMETHUYKE TOKOBE HEM30CKHO yruimhe u
y HJICOJIOLIKE ToJapu3aluje U IpyLITBEHEe
nporece. [Iponopy endopmena Ha deorpaacky
YMETHHYKY CIIEHY, OH j€ Ja0 KJbYUHE TEOPH]CKEe
JonpHHOCE (TIPU YeMy Cy Ce HhEeroBe aHaiu3e
oBOT' (JeHOMEHA YeCTO MpeTBapae y KPUTUKY
JPYIITBA), TPABOBPEMEHO MOAPKAO HETOBE
MPOTArOHUCTE, MOKPEHYO BUILIE PACIpaBa y

¢ lenerpu 1., op. cit., 256.

"ToBopehu o mpoduiy ,,60pOEHOr* UK ,,MUTUTAHTHOT™
KpUTHYApa KOjU 3acTylla HOBE YMETHHYKE TOKOBE Y
HacTajamy, Dynuo Kapno Apran kao 3a4eTHHKa OBOT
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JaBHOCTH U Kao0 ,,00pOeHU" KpUTHYAp H3a3BA0
OpojHe peakuuje U AONPUHEO Ja Ce jaBe
MHOTH OIOHEHTH, He caMo Mely JTMKOBHUM
KpUTHYapUMa U yTIEAHUM CIHKapuMa Beh u
y caMoM BpXy ToiuTHYKe BracTu.® [Iparehu
HETOCPETHO paJi YMETHHUKA OBE OPHjCHTAIH]E
—a TO je Y BEerOBOM CITyuajy 3HAYMJIO MPUCHE
OJTHOCE, CTAJIHE KOHTAKTE U 3ajeJHHUKa UCTY-
nawma — TpudpyHoBuh je pa3Buo THIT KPUTHKE,
HE BUIIEC OHAKBE Koja Ou Owmia ,,HeyTpasHu'
¥ ,,00jeKTUBHU" OCMATpay MM TyMau ofpe-
hene ymetHumuke mojaBe, Beh m3pasuro
aHTa)XOBaHE W ,,MUJIMTAHTHE" KPUTHKE, KOja
ce 6e3 ycresama, OTBOPEHO ONpeaesbyje 3a
WM TIPOTHB W MPEy3uMa MO3UIN]Y aKTUBHOT
YUYECHHUKa y pa3paju Hjeja U MOeTHKEe HOBUX
YMETHHUYKHUX MO0jaBa, 6opehu ce 3a musbeBe
KOjH TI0CTajy 3ajemHmuku.’ Jlemasano ce mpBu
OyT y TOCIepaTHO] CPICKO] KPUTHLIH (Kao
[Tetap HoOposuh y mehypaTHom meproany) na
jelaH KpuTHYap OTBOPEHO CTAaHE HA CTPaHy
YMETHOCTH KOjy j€, Y ofpel)eHOM TPEHYTKY U Y
KOHKPETHUM MPHUJINKaMa, TIPENo3HA0 Kao HOBY
¥ BPEJIHY, 1 Ca KOJOM C€ CKOPO HACHTH(PUKOBAO.
CBOjUM OTBOPEHUM TOBOPOM O TIPOOIEMUMA Y
YMETHOCTH U JIMKOBHO] KPUTHULH, UCTAKHYTUM
aly He W JOKTPUHAPHO PUTUAHUM CTaBOM,
MPOLIEHOM CMHUCJIAa YMECTO IyKe AECKPHIILT]je
YMETHHYKOT JIeNa, CBOJUM BPEIHOCHUM CYJI0-
BHMa KOjH OTIpeJesbyjy U mokpehy Ha gujanor,
TpudyHnoBuh je mpeBasuiao KOHBEHIIMOHA-
HE OKBUpE JUKOBHOT KpuTuuapa. Ca mHUM
je KpeHyna jefiHa JUCKyp3UBHA Ipakca Koja
je omoryhapasa Bule Mpeasiora U TBPABH,
nojcTakia OpojHe pacmpaBe W moOyauia
IIMPU MHTEPEC jaBHOCTH. 3axBasbyjyhu Jla-
3apy Tpudynosuhy, Georpajacka yMeTHHYKA

MozepHor tuna kpuruuapa ucrude Illapna boniepa,
KOjH je TBPAMO J1a KpUTHKA Tpebda na Oy/e ,,ipucTpacHa,
CTpacTBeHa, MOJIUTHYKA', )1 [1a [I0Apa3yMeBa ,,HajIInpe
xopusonte”. Bunern y: Argan C. G., Umetnicka kritika,
y: Studije 0 modernoj umetnosti, Beograd 1982, 201.
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CIIeHa je mocTalia AMHAMHUYHHU]a, aKTUBHU]A,
KOHTPOBEP3HHUja U crenu(pUUHMja — BaXKHA U
BHTAJHA KOMIIOHEHTAa Y JYXOBHOM >KHUBOTY
HAIIeT JAPYIITBA.

Xpononoruja TpudpyHoBuheBUX TEKCTOBA
nocsehenux endopmeny mnokasyje eBoIyIHjy
ETOBHX CXBATamka OBOT YMETHHYKOT (pEHO-
mena. [logpikao je mojaBy endopmena y Bpeme-
HY y KOjeM Cy MpHMEpHU HEroBOr NMPHUCYCTBA
Ha HallleM NpocTopy OWIIM jouI yBEK BeoMa
PETKH,® aJli BeroB IUJb HUje 610 1a eHdopmen
yBeJIe Y CaBpeMeHY CpPICKY YMETHOCT 3aTO
IITO j€ OH MPEICTaBIba0 TPEHYTHY MHOBALIH]Y
Ha €BPOIICKO] YMETHHUYKO] CIICHH HEro ja Ou
OTBOPHO pacIpaBy 0 0COOMHAMa TOT CIMKApCTBA.
N3a30B ce cacrojao y yBohemy HOBUX, KOH-
KPETHUX W HENHUKTYpaTHUX Marepujajia y
CIHUKY. Y TOM KOHTEKCTY Tpeba MOMeHyTH
BEroB TeKcT Modepnu namypanuzam, u3 1960,
KOju 10 oneHW BehuHe cTpyumaka 03HavaBa
IPBH IPUIOT Teopuju endopmena.’ bynyhu
Jia ce Pajiuiio O HOBHM, HEMITY3HOHHCTHYKIM
M3PaXajHUM CPEACTBUMA M HEYMETHUYKUM
martepujanuma, TpudyHoBuh TBpau ja je ped o
Tpehem BEIMKOM CyCpeTy HayKe M YMETHOCTH,
OITHOCHO ,,MOJIEPHOM HATYpaju3My" ca u3pa-
3UTO AaHTUTPAJIUIMOHAIHOM (IIpe HEro aHTH-
NUKTypadHoM) TeHaeHnujom. O03upom Ja
je dheHOMeH MaTepuje T0BEO 10 NMPOMEHa
KpUTEpUjyMa Ballopu3aluje aKTyelHHUX
TOKOBA ancTPakTHE YMETHOCTH, UCTHYE 1
,,CIIUKAp HE CIIMKa WIY3U]y O MAaTepPHjH, OH
je JIOHOCH JAMPEKTHO Ha MJIATHO. JeAHO HOBO
qyJo, JI0AMpa, MOjaBJbyje C€ Kao aKTYeIHU
(akTop y mocMaTpamy U OlCHUBAKY CIHKE™.
Kao mocnenuiia tora, jaBjba ce HOBU THII CITH-
K€, HOBH OJHOC YMETHHKA MpeMa CaMoM

8 To je Bpeme kana je bpanucnas [IpoTuh n3M0%KH0 CBOjE
npBe eHdopmenHe cinuke u3 1957. u 1958, Ha camocTanHoj
n3nox6u y HoBom Cany 1959, a mpe camoctamHux
n3nox6u Muhe Ilonosuha u Bepe boxunukosuh 1960.
y beorpany. Bugetu y: Trifunovi¢ L., Enformel u

YUHY CIMKamka M NEepUENTHBHOM YOIIITE,
IITO je pe3yiTHPao APACTUYHO JAPYraunjoM
ymeTHomhy, ymeTHomhy koja mpenacraBiba
pajiuKalaH packuja — He CaMo TeXHUUKH Beh
M UAEJHO — ca J0TaJallibOM YMETHHYKOM
npakcoM. Ha kpajy, Tpudynosuh 3aximyuyje
J1a je ,,yMEeTHOCT yBEK 30up ofHOCa, 6e3 0031pa
Ha KOJUM je MaTepujaiiMa Taj ofHoc rpahen™,'
a TIOCTOjabe U CaM KapakTep THX OfHOCA CY
TMOy3/IaHU KPUTEPHUjYMHU TIPH MPOLCHHUBAY
CBAKe, I1a ¥ OBE, Ta/[a CACBUM HOBE YMETHUUKE
KOHIIETITIH]e.

3a0KyIbEH YCIIOCTaBIhAKEM KPUTEPUjyMa
3a OLIEHY CIIMKapCTBa Koje TeK HacTaje, Jla3ap
Tpudynosuh 1960. ronune o6jaBibyje jenan ox
HajKOHTPOBEP3HUJUX TEKCTOBA O eH(OpMEINy:
Ancmpakmmuo ciuxapcmeso u mo2yhnocm rwe2oge
oyeHe, HACTAO TIOBOJIOM CAMOCTAJTHUX H3JI0KON
Muhe Ilonosuha u Bepe boxunuxosuh-Ilo-
noBuh 1960. y beorpany. IlonyTt Behune
CBETCKHMX aHAJHMTHYapa eH(opmena, OH 3a-
cryna Te3y o MoryhHoctu yTBphuBama moje-
JAMHAYHUX Je3UMYKHX KapaKTEPUCTHKA Y OBO]
BPCTH CIMKAPCTBA, IITO MPEACTABIbA CUTYPaH
3HAaK ayTEHTUYHOCTH U 030MJbaH KPUTEPHU]YM
BaJOpH3alLyje. Y OLEHH Jela OBUX YMETHHKA,
TOIIA0 je Of JIOTHKE M CMHCIA CIUKE, ayTeH-
TUYHOCTH M3pa3a U UJeje YMETHHKA, HEeroBor
CIMKApPCKOT CEH3MOMINTETA (a HE elleMeHaTa
CTHJIa), IPU YEMY j€ CBE T€ OCOOMHE MPENO3HA0
y cukama Muhe [lomoBuha, 1ok je ocTBapema
Bepe boxkuukoBuh oreHHO BeOMa HETaTUBHO,
CyMmbajyhu y OpUTHHATHOCT HEHHUX pellekha,
y KOJUMa je BHJIEO caMO BapJbUBY HIY3H]Y O
asanrapausmy. To je naBeno Muhy Ilonosuha
Jla My OJI'OBOPH Y JEZIHOM MHTEPB}YY, Y KOjeM
HEroBy Bajopusauujy jaena Bepe boxuuxosuh

Beogradu, y: Studije, ogledi, kritike 3, Beograd 1990,
127-128.

% Jlenerpu I., op. cit., 1994, 185-186.

10 Trifunovié L., Moderni naturalizam, y: Studije, ogledi,
kritike 4, Beograd 1990, 152.
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OlLewYyje Kao ,,IPBU MPUBATHU 00pauyH jeHOT
JIMKOBHOT KPUTHYApa“, KOJU je 0Ye0 a 3aj1a3u
y oblacT NIUpCKe ancTpakiuje U KOju Ce He
CHasa3u Hajoosbe y mpobiaeMuma Koju Myde He
CaMo CaBPEMEHO CITMKapCTBO HETO U CaBPEMEHY
KpUTHKY."! MInak, 0Ba HEraTHBHA OLIEHA TOBOPU
na TpudyHosuh Huje 6o mpucTpacaH y OleHH
Jiena CBHX IpejicTaBHUKA eHdopmena.'? Mcto
TaKo, OH je KacHuje OMo crpeMaH Ja Mpu3Ha Jia
je morpemnro y ouenu aena Bepe boxmukosuh
¥ J1a jO] YIIyTH MOAPIIKY, YUME je IeDUHUTUBHO
OKOHYAH HECTOpa3yM Ha peNlaluju YMETHUK
— KpUTHYAp, allK j€ MUTAkEe KPUTEPHUjyMa 3a
OLIEHY CIIMKapcTBa eHpopmena 0CcTajo U Jabe
OTBOPEHO.

[ToBomom II oxTobapckor camona 1961,
Jlazap Tpudynosuh moxpehe pacmpaBy o
creupUIHOCTH MO3UIHje HAIINX yMETHHKA
eH(popMena y 0JHOCY Ha MHTEPHALIMOHAIHE
npuMepe W Harjamasa aa ce 0eorpaacku
eH(opMeN yIpaBo Tajaa OBOJHO OJ €BPOIICKOT
CTPYKTYpPAJIHOT CIMKapcTBa, OCTBapyjyhn
COTICTBEHH KBAJIHUTET U ayTEHTUYHOCT — TIPU
4eMy Ce OBaj APYTU KPUTEPH]YM MaHU(ECTOBAO
y KapaKTepUCTUYHOM NUKTYPaATHOM CEH3H-
OMIUTeTY T3B. ,,0€0rPaJICKe CIMKAPCKE MIKOTE™
(Te3a mpemMa Kojoj je WHaue U3pPeKao HeraTuBaH
cyn).” O03upom na je OMO MHCIUPHUCAH
aKTYeJTHUM TEHJEHIMjaMa y 3amaJHOEBPOIICKO)
YMETHOCTH ¥ CAMOCTAJIHUM HMCTPaKHBAIMa
CPIICKHX CIIMKApa, Y3 MPaBOBPEMEHY MOAPIIKY
JIMKOBHE KpUTHKE, Oeorpajicku eHdopmen ce 1o
MHOT0 Y€MY Pa3IIHKOBA0 OJf 3114 IHOEBPOTICKOT

' TIpu TOM, yMETHHK HCTUYE JIa CAMO JbyJIU Ca II0OCEOHUM
occhameM, Tj. CCH3HOMIUTETOM 1 3HAEEM, MOT'Y 1y 00KO
U CTBapHO Jia pa3yMejy YMETHOCT JIUPCKE alcTpaKImje,
jep, kako kaxe: ,,Jlo0pa 06aBeIm TEHOCT HIje TOMOJAPCTBO
— HEro CTyHam ‘, CXBaTajyhn 00aBEMITCHOCT Kao jeAHY
BpCTy KpeaTHBHOT umHa. Bunmetu y: [lomoBuh M.,
O0aBemTeHoCT HUje moMonapcTBo Beh crynamw, HUH,
27. X1 1960.

12 1 xacuuje, kaza je 60 y MO3HIHU{U fa OLIydyje O
OMTHUM NMHUTAambUMa BaJOpU3ALHje W HCTOPU3ALH]jE
HaIlle YMETHOCTH — Kao mpodecop TeopHje u HCTOpHje
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¥ OMTHO OBOjHO O] JMOTajamimer nomaher
ancTpakTHOT ciaukapcTBa. EHdopmen ce kox
HaC jaBHO TeK KpajeM 50-ux u moyeTkom 60-ux,
IITO 3HAYM JIa HUje OMO HEeMOCpEeaHa peaKinja
Ha TICUX03Y PaTHHUX I'OAMHA, a KAKO HHje HacTao
Ha TeMeJbMMa TMOCIEPAaTHOT KOHTHHYUTETA
y CXBaTamHUMa O TMPUPOAU CIUKAPCKOT je3H-
Ka HEro UM Ce€ OTBOPEHO CYNPOCTaBHO, T10-
KPEHYO je HH3 KPUTHYKUX pacrnpaBa OKO
MPAaBOBPEMEHOCTH U ayTeHTHYHOCTH, aCUMH-
nanyje ¥ TpaHcdopmaliyje jeTHOr yMeTHUUKOT
M3pa3a HACTAJIOT y Pa3BUjeHUM YMETHHUKHM
CpenrHaMa, Kao U CTBAPHOT JyXOBHOT W UJICj-
HOT pa3yMeBama €BPOINCKOr eHdopmena y
yCIIOBUMA jefiHe niepudepHe TUKOBHE KYITYPE.
Hauwme, pa3Boj Georpajackor enpopmena ce
OJIBHja0 y yCHjaHO] aTMOCepH YMETHHUKHX
¥ KPHTHYAPCKHUX, T1a YaK ¥ HIEOJIONIKO-COINO-
JIOWIKUX ToJapHu3anuja, OpojHUX HaMHca pro
WJIH contra OBE MojaBe, IITO MY je JaJi0 0COOUHE
jeHe HeoaBaHTapIHE CUTYAIH]e, KOJe €BPOTICKU
endopmen Huje umao. To ynyhyje Ha olieHy Ja
ce HUje PauiIo O HEKOj 3aKACHENO] pereniuju
€BPOIICKOT eH(opMelTa Hero Jia je ped O Mporecy
KOJU jé MMA0 BJIACTUTE Pa3jiore HacTaHKa W
OCTBapHoO ToceOHe 00MMKe WHIUBUAYATIHOT
HCTI0JbABAIbA.

Kao arumuu 3aropopuuk endopmena, Jla-
3ap TpudyHosuh je 610 ayTop MpOMOTHBHE
u3noxoe Engopmen — mraou ciukapu beo-
epaoa 1962. y beorpany, uuju je uusb 6uo na
ce myOJaMIM TIPBU MYT HA jJeAHOM MECTY M Y
Behem Opojy mpuKaxke jeqHO HOBO YMETHHYKO

MojepHe yMeTHOCTH Ha DuiozopckoM dakynTery,
yunpaBHuk Hapognor myseja, komecap U3I0XKON MU
YJIaH KOMHUCH]ja 32 OTKyI — TpudyHosuh je 6o xpajme
oOjexTruBaH u HHje Popcrupao eHPOPMENUCTE Koje je Kao
JIUKOBHU KPUTHYAP TTOPKABAO.

13 Trifunovié L., Oktobarski salon — u znaku mladih
generacija, y: Studije, ogledi, kritike 4, Beograd 1990,
199.

Y Nenerpu J., Beorpaacku endopmen, y: Iledeceme
— meme cpncke ymemuocmu, Hosu Can 1993, 155.
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cxBatame. OBa m3nmoxk0ba je mpeacTaBibala
yIapHH TpeHyTak Oeorpajackor eHdopmerna,
na je BeH Ha3WMB CACBUM OIpAaBJaH, MOIMITO
HCTHYE 3ajeIHUYKO WHTEPECOBAKmE MIIAJUX
Oeorpajackux ymetHuka (3opana IlaBioBuha,
Bpanwucnasa [Ipotuha, Bnamucnasa Toroposuha
u Xusojuna TypuHCKor, KOju Cy TpHITa aiun
UCTO] TEHEPAIUjH |, 3aMPaBo, YNHUIH jeTHY
HeohOopMIbEHY TpPymy) 3a MeTapu3n4IKu
cxBaheH mpoCTOp U CTPYKTYpy Matepuje. 3a
wy je TpudyHoBuh Hamicao mpearoBop Koju je
KacHUje U HEMY CaMOM JIeNI0Ba0 Kao Mporac.
HcToBpemeHo, 01O je TO 3Ha4ajaH TEOPH]CKH
TEKCT, Y KOjeM OH HacCTOju Ja o0jacHu camy
npupony eHpopmena, mHcucTHpajyhu Ha
MOBPATKY MaTepHju CIHMKE, HEHO] CYIITHHU
U HalylTawmy CBUX 00JUKa MIy3HMOHU3MA
popme. Ilo memy, eHpopmen mpencTaBiba
,,JIPYTH TIEPUOJT" Y HAIIO] HICTOPHUjU aTICTPAKTHE
YMETHOCTH, KOjJU C€ HaJI0Be3yje Ha aBaHTapiHe
ekcriepuMenTe Tpehe sienieHnje, kajga je nmpBu
YT JOILIO 10 MOAYAapama 1eja y yMETHOCTH,
TEOPUjCKO] MUCIU M JHMKOBHO] KPUTHIH.'S
TpudyHnosuh ce ocBpHyo U Ha mpumMendy aa
eHdopmen ,,IaCTHYKy WHBEHIH]Y TPaXd Y
TEXHUYKO] MHBEHIIMJU",' TITO je caMo JIeNH-
MHUYHO Ta4yHO, jep TEXHOJOLIKA CTPYKTypa U
TEXHUYKA yCaBPIIABAhA OBUX YMETHHUKA HUCY
Owny 6e3 UIejHOT M capKUHCKOr cMmucia. OH
NpUXBAaTa Ta/a PaIMpeHy Te3y Jia je eHdopmen —
Kao ,,allCTPaKIyja (aHTUTEOMETPH]ja) MaTepHje",
HACTa0 M3 OIITPE peakKildje Ha TeOMETPH]CKY
anctpakiuujy (lemembapcke rpyme) — Kao
,,UTYpaTUBHY YMETHOCT Jyxa“. Y muramy cy,

15 Trifunovi¢ L., Enformel — mladi slikari Beograda
(xaranor u3noxoe), Beograd 1962.

1 Trifunovi¢ L., Enformel, y: Studije, ogledi, kritike 4,
Beograd 1990, 154.

17 Kacnuje, TpudyHosuh je ucTHLA0 na je uueja o
CMPTH YMETHOCTH CaMoO JIUTepapHa MeTadopa M3BaH
CTBApHOCTH YMETHOCTH, Bepyjyhm y moryhHocT
MpeBa3HIIaKeha CBAKOT HArOBEIITaja BEeHOT €THYKOT 1

10 BeMy, JiBa hrno3o(cka 1 uIC0OIIKa MOJIENa
Koja ce Mel)ycoOHO KOH(DPOHTHPA]y. AlH, BHIIE
Ol OBE peakiuje Ha JOTaNAlIby YMETHHUKY
npakcy, eHpopmen My ce yKazyje Kao yMeT-
HHUYKA T0jaBa Ca CONMCTBEHOM MOCTHKOM U
TEOPHjOM, a MPe CBEra, Kao CBOJEeBPCHA UJIE0-
JIOTH]a, TIOTJIE/l Ha CBET 3aCHOBAH HA MOJIEPHO]
Hay1l{, IyXYy CKEeNTUIU3MA U UI030(HjH er3u-
CTEHIM]jaIu3Ma.

Topune 1963, Tpudynosuh mocsehyje
eHpopMeny joIl jeaaH TEOPU]CKU TEKCT,
HacioBbeH Camoyducmeo ciuke — HACTAO0
nosogoM u3a0:x0e Muhe Ilonosuha, anau ce
BHIIE OJHOCHO Ha cynOuHy came ciuke. OH
cajia CIMKY MOCMaTpa y MUPEM HCTOPHU)CKOM
KOHTEKCTY, pa3Marpa mbeHy JPYIITBEHY YIIOTy U
MECTO Y KyATYPHU U CAaBPEMEHO] IIUBUITH3AIIN]U.
CymTrHa 0BOT TEKCTa MOKa3yje 1a je caBpeMeHa
CIIMKA, Ka0 ¥ YMETHOCT y IEJNUHH, H3ryOuia
HeKa/[alllby ujejHy Moh, octana 6e3 QyHKIumje
¥ 1usba. Kaja roBopu o Kpusu Witk 9ak CMpTH
YMETHOCTH, ayTOp, 3ampaBo, JKeJIu Ja Kake
Jla ce CaBpeMEHa yMEeTHOCT NMpeTBOpHIA Y
MapruHaIHA (EHOMEH y OHOCY Ha MOIHUTHKY
¥ CKOHOMCKE Ipolece, Ja je TmocTtajia Jeo
CyOKyNTYpe OrpaHHYEHOT KOMYHHUKAIU]CKOT
JoMeTa yMecTo jia Oyae KJbYYHH ENeMEHT Y
3aCHUBAbY Hallle XyMaHUCTHYKe KynType.” Kao
u Bymuo Kapno Apran,® TpudyHouh cmarpa
1a eH(hopMen peacTaBiba yMETHOCT KpU3e, allu
HarJamasa Ja IPymTBeHa Kpr3a HUje Opeana
M3pa3 OBE YMETHOCTHU HETO C€ Kao CTPYKTypa
U mpouec (pa3apama) MOHOBHIA Y CIUIH
endopmena. Vcxox je 6mo moOyHa came ciuke,

er3UCTEHIIMjaJIHOT TIopa3a. Tume OH, 3aIpaBo, Kelu Ja
Ka’ke Jla yIpaBo Ha TOM caMOyOHCTBY Tpeba J1a HHUKHE
HOBH >KHMBOT (IIITO je 1 OCHOBHU CMHUCAO0 CIIHKE), jep je
YMETHOCT — I1a ¥ MHCA0 O H0j — JIeO CBEOIIITET CMHUCIIA
JbyJICKE €r3UCTECHIIN]E, OHA JIEJIM YOBEKOBY CY/IOMHY HaKO
MMa COIICTBEHE 3aKOHE.

18 Argan. K. D., Kriza umetnosti kao ,,evropske nauke®,
Treci program Radio Beograda, Beograd 1977, 609-
654; Argan C. G., Spasenje i pad moderne umetnosti, y:
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jep ,,Ipea anTepHaTUBOM faa Oyne caloHCKa
nexopanuja u rpahancka 3abaBa y TOKOTHIH
WM J]a HECTaHe, OHa Ce LeNa: YHUIITaBa caMmy
cebe, crabyje CBe IITO je BEKOBUMA CTBOPEHO .
U ynpaBo To Georpaackom eHdopmeny naje
Behy mpoOneMcKky M HCTOPHjCKY TEKHHY Y
OJIHOCY Ha HEYTPaNHy YMETHOCT BHCOKOT
MOJIEPHU3MA.

Jom xpajem 1962, y Combopy, y oxBupy 11
JIMKOBHE JeCEHH, OJIPYKaHa je IPBa 1 TOCIeIHha —
1o orienu Jlazapa Tpudynosuha kao cenexkropa
— pempe3eHTaTHBHA M3JI0K0a ancTpakTHE
YMETHOCTH KOJI Hac, TI0JT HA3UBOM AncmpaxkmHo
caukapemeso y Jyzocnasuju, Ha Kojoj je eHpopmen
TI0Ka3a0 Y JyTOCIOBEHCKUM pa3Mepama Jia ce
Hanas3u y 3eHUTy pa3Boja.”’ Mlako opranu3oBaHa
y I'panckom my3ejy y Combopy, a He y beorpay
Kao BojgeheM jyroclIoBEHCKOM YMETHHYKOM
HEeHTpy, MoTyhe je /a je oBa BelMKa cMOTpa
afncTPaKkTHE YMETHOCTH MOKPEHYJa OIITpPe
TIOJIUTHYKE, IPYIITBEHE M UICONONIKE Hamaje
Ha afncTpakiyjy (Koju Cy WHave Tpajaiu ey
NPETXOHY JACLEHH]Y), CBE JI0 BEJMKOT OrpoMa
1963. Ca ToM TOAMHOM Ce 3aKJbydyje eTama
ycroHa Oeorpajickor eHhpopMmena U 3amounbe
Bberosa Jpyra, $asa ,,Jyror ogyMupama’ —
KaKo jy je HazBao Tpudynosuh. Uako Jepko
Henerpu cmatpa aa Tpudynouh Huje ocehao
notpedy na mpatu eHGOpMen y CTagujymy
BETrOBe CcTarHamwmje,”’ mpe he Outu ga cy pas-
no3u 6unu apyre npupoze. Hcte, 1963. roqu-

Studije o modernoj umetnosti, Beograd 1982, 111.

¥ Trifunovi¢ L., Samuobistvo slike, y: Studije, ogled;,
kritike 4, Beograd 1990, 156.

20 Tpudynosuh JI., AncrpaktHo ciaukapcTBo y Cpouju,
y: 00 umnpecuonuszma oo eungpopmena, beorpax 1982,
33-45.

2 Nenerpu J., JTazap TpudyHoBuh Kao KpUTHYAp U
ucropuyap d6eorpaickor enpopmena, 36oprux Hapooroz
myseja XV-2, beorpan 1994, 256.

22 L. Trifunovié¢, Nasi likovni kriti¢ari su samouci,
Knjizevne novine 279, Beograd, 9. VII 1966.

3 Mowxkna je ,,3a0yHKepucan® mpejaka ped, 003upoM
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He, TpudyHoBuh npectaje 1a nuie JTUKOBHY
kputuky 3a HUH y 3Hak mpoTecta, jep My
HEKOJIMKO 4YIaHaKa HUje 00jaBJbEHO, IITO je
CXBAaTHO Kao 3a0paHy Jia M3HECE CBOje MMIII-
Jbeme.?? ToMe y mpuior roBOpH ¥ YMEHHLA
na je Pexsujem y cusom (1962) — moKyMeHTapHU
Gunm o erdopmeny, HacTao y pexuju bHopha
Bykotuha u Anexcanapa [laBnosuha, 3a xoju
je TpudynoBuh mucao creHapro — OMo OBy UYEH
ca X ¢decTtuBama AOKyMeHTapHOT (uiama
1963, a notom u ,,3a0yHkepucan”.>* Hamepa
ayTopa ¢unma je Ouia ga ce ayTOMATHYHO
MOBEXKY chuka (nena Bogehux OGeorpaackux
eHpopmenncTa), TEKCT (HACyMHIle y3eTH
¢parmentun u3 bekeroBor komana ,,Kpaj
naptuje’) u My3uka (EJIeKTPOHCKH EKCIIe-
pumentH bpannmupa Cakaua), kako 6u ce mo-
Ka3aJio J1a MOCTOjH jeIMHCTBEH TyX BpeMeHa
KOjU TIPOKMMA CBE YMETHUYKE THUCIUILIUHE.
CHUMJBEH 10]] 3HAMEE-EM JIBE aTOMCKE MEeUYpKe,
Pexsujem y cusom je n3paxapao CymTHHY MOe-
TUKE eHpopMena: CTpenmby, MyUYHUHY, 0e3-
Halje, ancyp1, OJTHOCHO €r3UCTEHIHjaTUCTHYUKY
BH3H]y CBETA y YCIOBHMAa CTallHE MPETHE
[IMBUITM3AIM]H aTOMCKHM PaToM M HapacTajyhe
allijeHalje YoBeKa y CaBPEMEHOM JPYILTBY.
OHO 1ITO je HaBeNIO 1IEH30PCKY KOMHCH]Y Ha
OBaKBY OANYKY OHIIU CY, CUTYPHO, 4yBEHH
Bpo3oBu roBopu ckpaja 1962. u mouerka 1963,
y KOjUMa j€ Hamajao ancTpakTHY YMETHOCT,
allil U CBE OCTAJle €NeMEHTE Y HaIllo] KyITypH

na y moKyMeHTanwju MHcTUTyTa 3a QUM U ApXuBH
JYTOCIOBEHCKE KHHOTEKE HE IOCTOje MOJalH O
3a0paHu, aju cama YWIkeHHIa 1a je GuiM ,,cauexao™
TPU TOAMHE IO MPBOT jaBHOT MpPHKAa3MBamka HOCH Y
CBOM TIOITEKCTY HEeKe AyOJbe MMIUTHKAIH]j€E, Tj. TOBOPU
nla je oBaj QUM MMao MCTY CYIOMHY Kao W (UIMOBH
KOjH Cy 3BaHHYHO OWIN 3a0pameHu. Pexsujem y cusom
je Tex 14. jyna 1964. noduo 3BaHHYHO onoOpeme 3a
jaBHO MpHUKa3WBame U TUCTPpHOYNH]jyY, 1a Ou Tex 1965.
O0mo mpukazaH Ha PecTUBaTy JOKYMEHTapHOT (pHIMa.
Buneru: ®unmorpaduja 1945-1965, 1, Joxkymenmayuja
Hucmumyma 3a ¢punm y beoepaoy.
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KOjU Cy UMAaJy Tapaesie Ha 3amajay, Kao Jie-
KaJIeHTHE U peaKklMOHapHe — BEPOBATHO Ja
ou ynoosbuo Hukutu XpyimdoBy, koju je
cnuyny kamnamy Boauo y CCCP-y, u uzberao
Kpy[HHje MOJUTUYKE YCTYNKE y MpOLecy
pexabunurtanuje OunatepalHuX oJHOCA.>
MHTepecanTHO je 1a NCTOBPEMEHO Ha 3amary
Ha CIMYHUM IpojeKTHMa pajau rpyma Fluxus,
4ijH Cy Mel)yHapoIHU HACTYIIH MOApa3yMeBaIn
KOHIIEPTE EKCIIEPUMEHTATHE E€NEeKTPOHCKE
My3HuKe, neppopMaHce, MpojeKnuje ,,aHTH-
(uaMoBa“, ITO je 3a HALly CPEMHY MOYETKOM
60-ux ronuHa — xaja ce 6opba 3a ancTpakTHY
YMETHOCT ¥ HOBO ocehame M Buleme cBeTa
BOJIMJIA HE CaMO Ha TMOAPYYjy CIMKApCTBA M
KIbHKEBHOCTH HETO C€ TPEHeTa M Ha MY3H-
Ky, GunM u no3opuiire*s — GUI0 rOTOBO He3a-
mucnuBo. Mmajyhu To y BUIY, MOTY ce Ha3peTu
jOII HEKH O pa3niora 3a He3BaHMYHY 3a0paHy
bunma Peksujem y cueom, KOju je y AaTOM
TPEHYTKY L[EH30PCKO] KOMUCHU]H JIeI0BA0 HE
caMo HEeNpHXBATJFUBO HETO 1 onacHo. [Ipu Tom
Tpeba UMaTu Ha yMy Jia je BakaH eJIEeMEeHT Y
JIOHOIICHY OATyKa 0 3a0paHu WU 000pemy
ozfpeheHux ¢puiamMoBa, Kwura, KpuTuka Ouna
ayTOLEH3ypa JbyIH KOjU Cy OATYUYHBAIH O
TOME — CTpax Ofl OATOBOPHOCTHU. AyTOlEH3ypa
ypenHUKa je, BEpoBaTHO, Owia MpecyiHa U y
cnydajy HeoOjaBbuBama TpudyHnoBuheBux
tekctoBa y HUH-y 1963. ronune, 6ynyhu na

24 CBakako, TH MPUTHCIHU jyTOCIOBEHCKOT MOJTUTHIKOT
Bpxa HHUCY Omnm tako pagukairau kao y CCCP-y, y
KojeM je, uak 1974. ronune, jeqHa u3noxk0a oxapxaHa
Ha nepudepuju MockBe, Ha OTBOPEHOM IIPOCTOPY, a
OHJIA, OJIMax II0 OTBapamy pa3opeHa Oyijgoxepuma a
BHUIIIE yYECHHUKA IIPUTBOPEHO, U Y KOjeM je aBaHTap/Ha
YMETHOCT CBe JI0 cpeauHe 80-1x Ouiia KOHCIUPATHBHOT
KapakTepa (anT-apT UTA.).

% Bogkovié M. D., Protiv egzistencijalizma, y: Stanovista
u sporu, Beograd 1981, 117-141.

26 OBo HHUje 6GMO HUM MPBU HU TMOCJEABU TYT Ja je
Tpudynosnhy yckpaheno na n3Hece cBOje MUILIBEHE.
Hcro ce nemaBalio 1 KacHHUje, y HEKOJIMKO HaBpaTa, HaKOH
BETroBE KpUTHKE Jyeocnogercke usnodcbe y Ilapusy
1971; unu uyBeHe M ofBakHe Kputuke [V mpujenana

Ce 0 TOME HHj€ JaBHO TOBOPHJIO HU TIHCAJIO,
HUTH TOCTOje OWII0 KaKBU JOKYMEHTH.> buo
je To mokylIaj peagupmanuje 1ormMaTu3mMa y
HAIIIO] KYJNTYPH, )KECTOK M KPAaTKOTpajaH, ajin
ca JaJeKOCeKHUM HEraTHBHUM TOCIeaHUIaMa
KOje Cy YMHOTOMe OApeausie CyAOuHY Halle
YMETHOCTH Y C€IMOj U 0cMoOj JeueHuju. Tux
roiuHa, ciuke eHdopmena ca CrajbeHOM MaTe-
pujoM (jemHa BpCTa MPETXOAHMKA ,,I[PHOT
tanaca“ ca modyetka 70-ux) HamIe cy ce Ha
yIoapy KpuTuke u jaBHoCTH. Tpudynosuhy
je Omio jacHO 1a je 01 MPOKIaMOBaHE JIO
CTBapHE CI000/1¢ YMETHHYKOT H3pa3a Mmporec
TEKao MPOMEHJbBOM KPUBYJHOM H J]a My TEK
NpeACcToju Temka, Moryhe n kobHa 6opba 3a
nerutumuTteT eHdopmena. Hexomko Harpaza
Koje cy cnukapu eHdopmena mnobunu Ha
Oxkrobapckom canony u Tpujenany 1961. yzeto
je Kao MOBOJ M apryMEHT Jia C€ CTBOPU YTUCAK
0 eH(opMmeny Kao NoBraheHoM HOKpETY, jep,
HaBOJIHO, M3a HEra CTOju MONHA KPUTHKA, a
JPYLITBO YlIaXke OrpOMHA CPECTBA 32 HAarpajie,
OTKYIIE, aTesbea U 0CTaje MPUBHUIETHje OBUX
cnukapa. Mctuna je, unak, Ouia HEmTo JIpy-
rauuja. [Iporpamepu nHame mehyHapomne
kyarypHe nonutuke (Karapuna Am6posuh,
Oro buxamu-Mepun, Anekca YeneOonosuh,
Muonpar b. [Ipotuh) HuCYy HE jeaHOT 01 OCaM
Bosichux ciukapa eHdopmena yBpPCTUIH Y
HEKy o7l BeluKuX nomahux manudecrammja,

1970, xojoMm je ,,lipHH Tajac" y TMKOBHUM YMETHOCTHMA
U TI0Y€0; WJIH HBErOBOT OClopaBama 3amMeHe heromese
ckpomHe kanene Ha JloBheny MemrtposuheBum
»ACHPCKO-MUCHPCKUM™ May30JiejOM KOjU c€ HHje
YKJIAMao y JYXOBHO-HCTOPHjCKH KOHTEKCT H MPEIeo —
IITO je MOJUTHYKH BPX OLCHUO KA0 HAIHOHATHUCTHYKH
rect, Te je 1971. koMmiIeTHA peaakihja 4acomuca
»YMETHOCT®, Ha 4eny ca npodecopom Tpudynouhem
Kao IJIABHUM yPEIHHKOM, MOpaia Jia MOJHECE OCTAaBKY
a 1eo Opoj moceeheH oBoj TeMu je OHO MOBYUEH; Kao U
ocyne ypehemwa CHB-a 1962, kojom je mOBpeano CyjeTy
BHCOKe Oupokparuje. Mumepsjy ca cocnohom Anom
Tpughynosuh, 5. X12002; Jesruh M., Y3 cinuke 3opana
[MaBnosuha, Odeosopu 40, beorpan 1997, 71.
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HHTH y OHE 3HAaYajHe HAI[MOHATHE CENEKIH]je
Koje cy oOunasuie CBETCKe KyITypHE LEHTpE.
Ta mecTa cy Ouna pesepBHCaHa HCKJbYUUBO
3a MpeICTaBHUKE BUCOKOT €CTETH3Ma IIeCTe
neuenuje. Tako ce Georpajacku eHdopmen
pas3Bujao 0e3 mpaBe pa3MeHe WH(opMaInuja
ca 3amaJgHOEBPOINCKUM MpEICTaBHUIMMA U
BPEMEHOM C€ CBEO Ha aTesbejCKy aKTHBHOCT.
Vnpaso oBum aprymentuma, Jlaszap Tpu-
¢yHoBuh je OpaHMO ayTEHTHYHOCT OBOT
CIIMKAapCKOTr MpaBla y pacnpaBaMa Koje Cy
ce MOBOJOM Fhera BOJMIIC HA CAaBETOBAWY Y
Cy6ortumu 1962. (y opranuzanuju CJIVYJ-a),
uctuuyhu 1a Georpajcku eHpopmen U3 noju-
THYKHX? — @ HE YMETHHYKHUX pa3jora Huje
Morao Ja u3alje Ha CBETCKy CIIEHY Kao paBHO-
[IPaBHU YYECHUK OBOI MIOKpeTa.*

Kana ce yracwo u mpemao y UCTOPH]Y,
eHpopMen je MocTao MpeIMeT KPUTHUUYKOT
npeucnutuBama. Cana Jlazap Tpudynosuh
HCTYIA Kao ucTopuyap Oeorpajackor eHdop-
MeJa, HMCTOPHjCKH ra Bajopusyje, odpahyje
M YBOAU Y (DOHJI MPOBEPEHUX YMETHUUYKUX
M KYJITYPHUX BPEIHOCTH, Aajyhu moTmyHy
MHTEPIPETANH]Yy OBOT (eHOMEHA, Y K0jOj
je caMo He3HAaTHO PeBHIMPA0 CBOjE paHHje
craBoBe. OH ce Ha eH(opMeN OHOBO OCBPHYO
y NpearoBopy Karajora ayTopcke u3inoxoe
Ancmpaxmuo ciuxapcmeo y Cpouju, onpxane
1972. y Beorpany, kojoM oBa yMeTHHYKa
KOHIIETII[Mja TI0CTaje 3aKJbydeHa MCTOPHjCKa
nojaa.” Y toMm Tekcty, Tpudynosuh naje
NPUXBAT/PUBY KJIaCU(PUKAIM]y ANCTPaKTHE
YMETHOCTH: TIEPUOJ ACOIMjaTHBHE YMETHOCTH
(1951-1959), endopmen (1959-1963) u emnoxa
VH/TBHIYaTHUX HCTPAXHBAbA, KOja, IO FHEMY,

27 Hauwme, moyeTkoM 60-uMX, KOJA HAac je joul yBek
MOCTOjaJia OIaCHOCT Jia C€ allCTPAKTHO JIeJIO CIMKapa
ynoTtpebu Kao KOHKpETaH J0Ka3 ,,peaKkluoHapHOT
WJIN ,,HEeTPUjaTeJbCKOT™ JIeNIoBatba, Ma Cy MOjeIAnHH
eH(pOPMETUCTH OJyCTajal OJf CBOJUX HM3JI0KOH (HIIp.
Jlazap Bosapesuh, 1963) nunu ce npuberasano popmu
IPYIHHUX U3JI0KOM JBa-TpU yMeTHHKA. Buumeru y:
[Ipotuh M. b., op. cit., 2000, 554.
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tede o 1963. ronune.”* Onrosapajyhu Ha om-
Ty)0€ COLMONIOIIKE KPUTHKE Ja eHPOpMe
npeacTaBba JIeXyMaHU3aMujy u oTyheme,
ayToOp HarjamaBa Jia je ped 0 HOBOM BH]Y
CaBpEMEHOI XyMaHU3Ma, KOji He CIIaBU U He
BEJIMYA IPYIITBO M YOBEKA — BETOBO MPHCYCTBO
je MMITUIIUTHO HM3Pa)XXE€HO y YMaJJbUuBOM
0JICYCTBY — Beh KpUTHUKH HCTpaxkyje cebe u
cBeT. U ynpaBo y unmbeHUIM J1a je Oeorpaacku
eH(pOpMEN CHAaXXHO IeJI0BA0 y CTBAPHOCTH
M Ha CTBAPHOCT YMHOM MHTHMHE, MOpalHEe
noOyHe, Tpeda BujeTu pasnore TpudyHoBuhese
OJIaHOCTH OBOM IOKPETy ¥ mocBeheHocTn
HEroBoj agupmanuje 1 oHJa Kajaa je oH Beh
M0CTA0 JIE0 UCTOPHU)E YMETHOCTH.

Ha nonoBHo Bpahawe endopmeny, Tpu-
¢ynoBuha je, 6e3 cymme, HaBena H3I05k0a
Jyeocnosencko ciukapemeo wecme deyenuje,
onpxaHa y My3sejy caBpeMeHe YMETHOCTH Y
Beorpany 1980. roqune, Ha k0joj je eHdopmen
TPETHPaH Kao (JeHOMEH MiecTe JCHeHH]e, ITO
ce, IIpe CBera, youaBa y HauMHy Ha KOJH je 0Ba
T0jaBa MHTEPIPETUPAHA Y TEKCTOBHUMA KaTaora.
To ra je, BepoBaTHO, moxacTakno aa 1982.
opranusyje u3nox0y Eugopmen y beoepady
U HamuIIe CTYyIUjy Y KOjoj je aHAIUTHYKH
JIeTaJbHO, HA MOMEHTE MOJIEMHYKH M Ca MHOTHX
acrekara oOpaano oBaj heHoMmeH, uzHocehn
HU3 YHBEHHIA M TEOPHJCKUX 3amaxama
0 eBporckoM eHpopmeny u paspahyjyhu
npobieMe Koje je OH MOKPEHYO CBOjOM I0jaBOM
Ha Oeorpajckoj yMeTHHYKO] cueHu. Ha Taj
HAYMH, OH je M Y 0BOj CTYJHjH JEMOHCTPHPAO
TJaBHO 00ejieXkje CBOje METOIOJIONIKE OpH-
jeHTalKje: UCTPAKMBAKkE MIMPEr KOHTEeCTa
M3BaHYMETHHYKMAX MOMEHATA PEICBAaHTHHUX 32

2 Trifunovi¢ L., op. cit., (3), 1990, 148.

2 Tpudynosuh J1, op. cit., 1982, 33-42.

3 TIpu ToM je 3aHEMapHO ocTajie BUIOBE alCTpaKIuje,
[IOTOTOBO BHCOKOMOJIEPHUCTHYKE alcCTpakiuje y
nenuma Munoma bajuha, Crojana henuha, Muoapara
b. Ilporuha, iBana Tabakosuha, [letpa Omunkyca, bare
Muxajnosuha, Pagomupa Jammanosiha nt.
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HACTaHAK U JICTIOBAKhEC YMETHUUKHX T10jaBa, Tj.
CBETa MITO YWHU COIUOKYIATYPHH TIPODIT jenHe
cpenuHe U ofpel)eHor UCTOPH]CKOT TPeHYTKa.
Crora, oBa cTyaWja W JaHAc TPEICTaBIba
jenaH on HajOPUIbAaHTHUJUX TEKCTOBA Y HAIIIO]
ucroprorpaduju — ona je cyma Tpudynosruhesor
IEJIOKYTTHOT pajia M )KMBOTHOT HCKYCTBA, aJll
W jeJIHa BPCTA TYXOBHE OMOPYKe, OMPOIITaja
ox Oeorpajcke yMeTHHYKE CLEHE, MOIITO
MPEICTaBIbA JeTHO O MOCIEABIX KalUTaTHUX
JieT1a y ’eroBoM 0OraToM OITycy.

Kao ucropuuap, Tpudynosuh casma nutame
eHdopmena nocTassba Mupe, nocMarpajyhu ra
Kao jelaH O TIOCNeqmbUX CTaAujyMa pas3Boja
MOZIEpHE YMETHOCTH, Tj. Ka0 LIUKIHYKY JHja-
JIEKTUKY OJHOCA 3HAKa W MaTepuje, aju 1pe
CBEra, Kao M3pa3 JecTPyKIHje TyXa MOJAEPHOT
cBeTa, aiujeHaiuje, Guiozoduje amncypaa u
Oe3Hal)a, a MOXK/JIa ¥ CKPHBEHE HOCTANTH]E 32
00JbMM U HOBUM CBETOM, HacTojehu fa y Cruim
eHpopMena Mperno3Ha CUMIITOME M 3HAKE
nyOJBbMX TyXOBHUX KPETama JaToT HCTOPH]CKOT
TpeHyTKa. Fako ce y TeOpHjCKOM CMUCITY OClTarba
Ha CapTpoBy Guio30(Qujy er3ucTeHIHjaTn3Ma,
Mepio-IlonTnjeBy heHOMEHOOMIKY TEOPH]Y
BU3yesHe nepuemnuuje, Cy3ykujeBo TyMaueme
¢unozodpuje 3eHa, ApraHoBy JeQUHULIU]Y
eH]popMeTa Kao YMETHOCTH KpPH3€ W 0431
o1 0OMMHE NUTEpaType Kojy AeTajbHO HaBO-
nu, Tpudynosuh — umajyhu Ha ymy cse
ocobeHocTH U cneuduuHOCTH Oeorpackor
eHdopMmena — He NPUXBATA @ NPUOpU HUJEHY
OJ1 MHTEpIpeTalnja U METO0JI0THja, ocTajyhn
JOCJTeNaH CBOM HMHTEPAUCUHUIIMHAPHOM
metony.* OH carnenaBa O6eorpajacku eHdopmen
y HIUPUM €BPOIICKUM KOOpAMHATAMA, CBECTaH

3 Tpudyunosuh, nakie, Huje 6MO 3aCTYHHMK jeHE
ofipel)eHe HCTOPHjCKO-YMETHHYKE IIKOJIE, CBECTAH Ja
y AMCLUMIUINHY KOjOM ce OaBH HE MOCTOje UCKIbYYHBHU U
arcoyTHO BAJIMHN METO/IH, U JIa TPUBPKEHOCT jETHOM
METOJy He cMe MM MCIpe] 3aXTeBa Jia ce aJeKBaTHO
yodaBajy U 00jalImaBajy YyMETHHUYKE TI0jaBe.

32 Trifunovié¢ L., op. cit., (3), 1990, 120-121.

MHTEPHAI[MOHAJIHOT, aHCTOPUYHOT KapakTepa
OBE€ YMETHOCTH, aJI1 C€ CHAXHO CYIPOTCTaBIba
cBakoM cBolewy nomaher eHpopmena Ha HUBO
eMUTOHA U Ollackama Jia je ciuka eHdopmena
TEXHOJIOIIKA Urpa (Mpe cBera KpUTHYapuMa
yacomnuca ,,Mo3auk* u, nouekne, Muozapary b.
[Ipotuhy), uctuuyhu U3BOPHOCT U KBATUTET
HEroBUX BPXYHCKHUX pesynrara. Ocnamajyhn
Ce Ha CBOJY KpUTHYAPCKY HHTYHIIH]Y, ayTOp CE
OBOM CTY/IHjOM YKJBYYHO Y je/IHY OJI pactpaBa o
NUTakby MOTYNHOCTH yCIOCTaBIbaba 3HAUCHA U
Ha4yMHA 03HAYABAbA y CIIMKAPCTBY eHdopMena.
OcspuyBiu ce Ha ctaB buna Jopdneca u3
1961, na endopmeny HelocTaje ,,cCBAKa 3HAKOBHA
¥ ceMaHTHYKa Bosba“,*? TpudyHoBuh ymnozopasa
J1a ce TAaKBUM TyMadermeM eH(pOopMel CBOAU Ha
YMETHOCT 0€3 3Hauera U UCTUYE J]a 3HAUCHE
OBE BPCTE YMETHOCTHU JI€KH HCKJBYUUBO Y
MaTepHjH, Ka0 ’EHOM CYIITHHCKOM OOETEK]y.
[lo wemy, mpobieM HUje y CEMaHTHIH CIUKE
Beh y mporecuMa KOMyHHKaIije Ha HUBOY
CIIMKE, MOLITO ce eH(OopMeN 0clambao Ha ,,HOBE
KOZI0BE KOJH Cy MpPOM3allINd M3 IM0J0XKaja,
CTPYKTYype U (QyHKIIMje MaTepHje. A KaJ Tof ce
Y YMETHOCTH Pajiii O TIOTIYHO HOBUM KOJOBUMA
Haunasze temkohe y komyHukanuju“.? [lomyt
VYmbepra Exa,* Tpudynosuh uznocu tesy aa ca
eH]OopMeInoM cirKa mpecTaje 1a OMBa eCTeTCKH
IpeAMET U TMO0CTaje KOMYHUKAILUJCKU pelie]
3a MPEHOIIeHE MopyKa, MIPU YeMy JHKOBHA
KpUTHKa Tpeda /1a yTBPAM Ha KOJUM KOJOBHMa
KOMYHHULIMPA aTO YMETHUYKO JIEJIO.

C pasnorom u aprymeHToBano, Jlazap
Tpudynosuh ce mpoTuBy nneju ayropa usnoxoe
y My3ejy caBpemeHe yMETHOCTH J1a eHdopMen
MPUKAXKY Kao 3aBPIIHO TOINAB/be YMETHOCTH

33 Trifunovié L., Ibid, 121.

3% Denegri J., Kraj Seste decenije: enformel u Jugoslaviji,
y: Jugoslovensko slikarstvo Seste decenije (katanor
nznoxo6e), Beograd 1980, 127; Denegri J., Umberto Eko —
Teorija komunikacije, umetnost, masovni mediji, Moment
18, Beograd 1990, 3-6; Eko U., Teorija komunikacije i
vizuelne umetnosti, Moment 18, Beograd 1990, 6-11.
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mecTe JeeHuje, ajiu, TOHEKIe TPeTepaHo,
y ToMmMe BHUIU ToKymaj obe3BpehuBama
Oeorpasckor endopmena.

U mopen Tora mro je Jepko Jlenerpu y cBo-
JOj CTYIMjU U3HEO U3BAHPEIHA OMIITA MECTa O
JYXOBHO] M YMETHHYKO] KIUMHU eHdopmena y
cBety (1945-1960), nactojehun na u Georpaacku
M3/1aHaK PUKaXe Kao JIe0 Te KIuMe (a He caMo
Ka0 CIMKApPCKHU je3UK) — JaKie, XpOHOIOMKN
Onuxe meroBoM u3Bopy,*s TpudyHnosuh je
7120 HEoOOpHBE apryMeHTe KOjU Uy Y MPUIOT
HETOBOM JIATOBAbY OBE T0jaBe. TawHo je 1a cy
Heke eHdopmenHe ciuke bpanka Oununosu-
ha Hactane ox 1954-1957, y atesmey merosor
yuutesba JapocnaBa Kparune, mehytum, one
IpeACTaBbajy caMo aHTHUIHMIMALHU]y eH]Op-
Mena, a He M apTUKYJIMCAHY HJIEjy O CIULU
Kao MarepujanHoj ummeHunu. OTyn ce
TOJMHA HAacTaHKa Oeorpajckor eHpopmena He
MoOXke ToMepuTu y Bpeme npe 1959. ronuse,
Kaja Cy H3JI0KEHE TpBEe €HPOpMEN CIHKe
bpanucnasa [Iporuha y HoBom Cany. IlomTo
HajCyTrecTHBHU]a Jena Georpajickor enpopmena
HACTajy TEeK y TEpPHOJy HEroBor OypHOT
mupema, 1960-1963, ko Hac ce 0Baj YMETHHYKH
MpaBall MOXKe CMaTpaTu KapaKTePUCTUUHUM
(GeHOMEHOM cenMe JIeTieHH]e.

Wnak, cymTHHCKO MHUTamke Ce OAHOCH Ha
y3poke mojaBe eHdopmena. [loTakHyT cxBa-
tameM Muozpara b. [Ipotuha na je endopmen
HACTa0 Kao peaxiuja Ha ,,[eOMETPUJCKO CTa-
me ayxa“ Jlenembapcke rpyne Kao meroBor
nporpaMckor Hocuona,*® Tpudynosuh uc-
THYE Ja y BpeMe TojaBe eHdopmena y cpi-
CKOM CITMKapCTBY HHUje OMIIO YHCTE TeOMeT-
pujcke amctpakuuje. PeBuaupajyhu cBoj
paHuju CTaB, OH caja C NPaBOM TBPAU Ja

33 Denegri J., op. cit., 1980, 126-127.

3¢ M. B. Proti¢, Slikarstvo $este decenije u Srbiji — nove
pojave, y: Jugoslovensko slikarstvo Seste decenije
(xatasor u3noxoe), Beograd 1980, 42-47.

37 Trifunovié L., op. cit., (3), 1990, 122-126.
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je eHdopmen HacTao, Mpe CBera, Kao pe-
aKlMja Ha €CTeTH3aM M IapuypiapTH3aMm
Jleuembapcke rpyne u rpyne llectopuna,
ajqv M Ha ,,MOACPHU TpaJMIMOHATH3AM™ —
LEJIOKYTIHY TPaJUIHU]y CPICKOT CIMKApCTBA
npBe nmonoBrHe XX Beka, Koja je TokoM 50-
UX JIO)KHBENIA HE CaMO PexXaOMIUTAIN]y HETO
u penecancy.”” Tpudynosuhy je, 3ampaso,
cMeTana eTabMpaHoCT MPEACTABHUKA BUCOKOT
MoZiepHH3Ma y loMaheM KyJITypHOM CHUCTEMY,
jep je 6uo cBecTaH Ja je BHUXOB MoBIamheHu
CTaTyc MMao MOCIEAUIIE HA CIUKAPCKH U3pa3
ui 0Mo y KopeHuMa jienioama Jlenembapceke
rpyne u rpyne llectopuna. Ilo wmemy, cTaB
OBUX YMETHHKA U UCIUPIJHEHHU, UCTIPAKIHEHN
je3uK BUXOBUX Jena (ca m3yzeTkoM lBana
TabakoBuha) foBenu Cy 10 Kpu3e y yMeT-
HOCTH, 32 KOje ce MojaBJbyje eHPOpMEN Kao
HCKpeHa TeXma Ja ce Ay0ibe NMPOHHKHE Y
npobneM BpeMeHa U yMeTHOCTH. Jla ce oBJe
3aHCTa PO O KOH(IUKTY ca TPEHYTHOM
JPYLITBEHOM M YMETHHYKOM KJIMMOM Haiie
cpenuHe, NOTBPhyjy mociueauie 10 KOjux je
noBeo Oeorpacku eH(OpMeEI: 01 TOT MOMEHTA
YMETHUYKO J€N0 MOCTaje MHANKATOP jeIHOT
HAauMHA MUILbCHA U TOHAIIAKka a HE CaMo
€CTETCKH MPEAMET, Tj. je[JHa BPCTAa YMETHUUYKOT
MCKa3a KOjUu pa30TKPHUBA CBECT U MEHTAIIUTET
cBor ayTopa. [locMaTpan U3 Te mepcreKTuBe,
Oeorpaacku eHhopMmen, CBaKako, MpeacTaBiba
CYIITY CYHPOTHOCT ,,COLMjaJIUCTHYKOM ecTe-
TH3MY .

CsojeBpemeno, Tpudynosuh je 6uo ak-
THUBHU y4YeCHHK OpOjHHX pacmpaBa Koje cy
ce BOAMJIE OKO TOjeNUHHX MUTAMkA Y HAIIO]
YMETHOCTH, HAPOUHUTO OHHX KOj€ Cy HETIOCPEIHO
WM TIOCpeHo Ouie Be3aHe 3a eHpopmen —

3%V OKBHpY yMETHHUKHX UHCTUTYIIM]ja, OHH Cy Bojehe
JUYHOCTH, aJH M NOOMTHHULM 3HAYAJHUX JPIKABHUX
Harpazga, komecapu nomMahux W CcTpaHUX H3I0KOH,
YIJICAHHU NeJaro3y 1 MOXKEeJbHU MPEACTABHUIM BIACTH
— exBuBaseHT OOMUKY y MelyparHom nepuony.
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Ka0 IITO j€ MOJIEMHUKA O ,,CONUjaTHCTHIKOM
ecreTusmy” y ymetHocT. OBaj (heHOMEH je
NPBU UICHTU(DUKOBAO KEMKEBHH KPUTHYAD U
ecrernyap Ceera Jlykuh — moxpasymeBajyhn
MPBOOUTHO JIa 0BAj TEPMHH TEHEPAIHY KIUMY
y JyTOCIIOBEHCKO] KibMkeBHOCTH mocie 1950.
MpeACTaB/ba Ka0 MMAHEHTHY CYIPOTHOCT
compeanmmy,* nok cy ra Muoapar b. [Iporuh
1 TpudyHoBuh Bezanu 3a TMKOBHY YMETHOCT
u aktuBHOCTH Jlenembapcke rpyne u rpyme
[lecTopuna TokoMm 50-ux, MpH 4eMy Cy AaJu
pa3nuuuTa — 4aKk KOHTPOBEp3HA TyMauema.
Kao rmaBHu akTepu oBe MoOIEMHUKE, OHH CY Ce
YecTo no3uBaiu Ha Jlykuhese Te3e U Tpaxuiu
y BUMa apryMEHTE 3a COIICTBEHE KPUTHYAPCKE
nosunuje. Pazmuke usmely aktepa oBe moe-
MHKE Yy YHTamy MOTEHIIUjaHIX 3HaYeHma Koje
HEKO YMETHHMYKO JIeJI0 HOCH OJpeuie cy U
BUX0BE KPajibe OICHE YMETHUYKUX IMPOIeca
KOju uyuHE (HEHOMEH ,,CONUjaTHUCTUYKOT
eCTEeTH3Ma", Ka0 U BPEJHOBAHA YMETHUUKUX
nojaBa Koje cy motom ciexnuie. Pearyjyhu mpe
cera Ha Te3y Muoapara b. IIpotuha na je
ecTeTH3aM IecTe JeleHu]e, Tj. ,,0eorpaacke
CIIMKAPCKe MIKOJIE®, 120 ,,HOB HAL[PT YOBEKOBOT
ceera®, Jlazap Tpudynosuh je u3 JlykuheBux
TBP/BH M3BEO CYNpPOTHE, KPajibe HeraTHBHE
KOHCEKBEHI[E M Y KECTOKOM I0JIEMHYKOM
TOHY, Ha HUTamby 0COOMHA €CTETU3Ma, 3aCHO-
BAO TE3y Ja je Oeorpajcku eHPopMel CyIITa
cynpotHocT [lenembapckoj rpynu Kao mapa-
JUTMH ,,COLIMjaTUCTHIKOr ecTeTn3ma’. [Ipu Tom
je 120 jelHy COLMOKYITYpPHY HHTEpIIpeTaL]jy
OBOT ()eHOMEHA M HCTAKao Ja je OBaj THUII
MOCJIEPATHOT CPIICKOI MOJEPHU3MA BPEMEHOM

3 Mayia je HCTHMII0 HCTOPHCKY YJIOTY ,,COIUjATMCTHYKOT
ecTeTHu3Ma™ y ImpeBa3uiaXkemy AorMaTusMa u 6opou
32 ayTOHOMM]Y U ITypaju3aM yMETHHYKOI H3pas3a,
Jlykuh je kacHHje peBHAHMPAO CBOj CTaB M MOKa3ao
KaKo ce jelaH, MPBOOMTHO aBaHTapAHU YMETHHUUYKHU
(eHOMEH MHTEpPHOoJIMpPao y APYIITBEHE CTPYKTYpe,
¢opcupajyhu HeyTpanna, muHaudpepeHTHa aena,
KOja je peMM MPUXBATHO MAKO MUX 3BAHUYHO HHjE

MOCTA0 MHCTUTYLHOHAIM30BAaH, OJHOCHO
HEKa BPCTa 3BAHWYHE YMETHHYKE HCOJIOTH]E.
OH WHCHCTHpA HAa TOME JIa j€ ped O jeqHO]
XepPMETHYHO] YMETHOCTH, KOja C€ O/IBOjUIIA O]
CTBApPHOCTH U O/r0oBapaja MCIOIUTH30BAHOM
M CyjeTHOM OMpPOKpPATCKOM JpYyILITBY, jep ra
HUje y3HEMHUpaBaja U MoCTaBJbaja ,,He3rofHa"
nuTama. therose peun cy: ,,YcmepeH ka 3aKo-
HUMa (opMe M MUKTypaJIHUM TpodieMuma
CIIMKe, eCTeTH3aM je OHo JI0BOJBHO ,MOfEpaH
Ja YMHPH ONIITH KOMIUIEKC ,0TBOPEHOCTH
npeMa CBETYy', JJOBOJbHO TPaJUIMOHANAH —
npeobaryeHa ecTeTHKAa HHTUMU3MA YeTBPTE
JIelieHHnje — J1a 3310BOJbU HOB Tpal)aHCcKu yKyc
U3pacTao U3 APYLITBEHOI KOHpOpMU3IMa
¥ J0BOJbHO MHEPTAH Ja Ce YKJIOMH y MHT
cpehHe ¥ jeqMHCTEBEHE 3ajeTHUIC M CTONH
ca TMOJUTHYKHU MPOJEKTOBAHOM CIMKOM IpY-
mTBa“.* 3anpxkaBajyhu ce caMo Ha €CTETCKOM
HUBOY, BUCOKHM MOJIEPHH3aM IIIeCTe JELEHHU]e
ocTaje ,,0MOTau", jefiHa BpCTa PeTpo TojaBe ca
KOjOM C€ 3BaHHYHA TIOJUTHKA UICHTHPHKY]E,
MaKo je u3puuuTo He noxpxkasa. Haume, Tpu-
(GyHoBuh He n0OBOAM Yy MHUTame UCTOPUJCKY
ynory Jleniembapcke rpyme u rpyme [lecropuma
y pa3pajiy MOICPHUCTHYKE KOHLEMIH]e CIIUKe,
nubepanu3alniji yMETHOCTH U YCIIOCTaBIbatby
KOHTHHYHUTETA Ca HAIIOM yMeTHomihy mely-
paTHOr IepHo/a, Yrja cy JocTuruyha ycaojune
M pa3pajuie, aid UCTHYE YHHEHUIY J1a ce Y
TOM KOPITyCY y30pa HICY HaJla3uia aBaHTapIHa
pocturuyha 3eHuTa, Jagau3ma, Haapeanusma,
MHOBaTHBHA pemiema Jopana bujennha, Case
[llymanosuha, Munana Kowosuha, MBana
Panosuha n Muxauna C. IlerpoBa u3 20-ux

npomoBucao. Buneru: [enerpu J.,, CounjarTucTuuku
ecTeTusam, y: [ledeceme - meme cpncke ymemHocmu,
Hosu Can 1993, 104., [lenerpu J., llrta je to (6uo)
couMjanucTudku ecrerusam?, [nesnux, Hosu Can, 13.
11999; KonTpoBep3e 0KO COLUjaTUCTHUKOT ECTETU3MA,
Csecke 45-46, [1anueBo, mapt 1999.

40 Trifunovi¢ L., Enformel u Beogradu (xaTamor
nsnoxo6e), Beograd 1982, 11-12.
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roguHa. OBO 00jalimaBa U HETOBY TE3y 1A je
OBJIE P€Y 1 0 ,,MOJIEPHOM TPAAULIHOHATU3MY,,, Tj.
OKHMBJbABAy YMETHOCTH M3Mel)y /1Ba CBETCKa
pata.” He ocmopasajyhu mpaBo mocrtojama u
TaKBUM YMETHHYKHUM H3pa3uma — jep Ou ce To
KOCHJIO Ca FeTOBOM TEKHOM Ka TLTypalli3My
YMETHHYKUX Ujieja — Beh U3BOPHOCT U OpUTH-
HAJHOCT, KpUTEpHjyMe Ha KojuMa je Ouo
3aCHOBaH YMETHHYKHM H3pa3 Jlenembapcke
rpyne, 4Mja je JOMHUHAIMja MpeacTaBibaia
NpenpeKy Npoaopy M NpHUXBaTamy HOBHX
YMETHHYKHX TOKOBA y IIECTO] JACIUEHUJH.
TpudynoBuh je ox camkapcTBa, Kao M O
YMETHOCTH YOIIITE, OYeKHBAO U APYyTE, a He
CaMo0 TMHKTypalHe W TMIACTHYKE TOMETE U
HOBHHE. 32 Ihera, caM Mpenas3ak ca npegMeTHOr
MOTHBA Ha arlCTPAKTHO YMETHUYKO JIEJI0 Kao
€CTeTCKH MpeIMeT He TPEACTaB/ba KOHAYHU
IUJb YMETHOCTH, aJIH C€ CIaXke Ca MUIIBEHEM
OCTAIIMX aKTepa MOJIEMHKE O ,,COLUjaTUCTHIKOM
ecTeTH3My 1a oHa Tpeba na Oyne CBOjJeBPCHU
HOCHJIAll 3HAuemwa, Tj. 3HAK ,MOrieaa Ha
cBeT". 3ajarao ce 3a APYILITBEHU aHTaXMaH
YMETHOCTH, aJlil HE OHa] KOMIIPOMHUCHH, KOJH
Ce U3jallbaBa y IPUIIOT 3aT€YEHO] CTBAPHOCTH,
WM OHA] KOJU TAaKBY CTBAPHOCT KENU Ja
no0oJpia, Beh aBaHTap/iaH, aHTarOHUCTUYKH
M KPUTHYKU. BECKOMIPOMHUCHO je 3aXTeBao 01
YMETHOCTH Jia Oy/ie Orjieqano ApymITBa, Tj. Aa
Ka0 BPEIHOCHH CUMOOJ OIUTPa YJIOTY HUAEJHOT
1 €THYKOT Y30pa y APYIITBY, jep je TO 3aXTeBa0
JIaTH MCTOPHJCKU TPEHYTaK — a YIPaBO TaKBe
ocobune je, He camo TpudynoBuh Hero u
CBETCKAa JMKOBHA KPUTHKA IMperno3Hana y
YMETHOCTH €H(popMerna.

Kao n y nmpyrum cpenunama, y KojuMa je
MIMao CHaXHHU]ET ofijeka, Oeorpaacku eHdopmen
je moryhe CXBaTHTH Kao YMETHOCT KOjy

4 Taj nponec je 3amoueo uznoxbom Cedamdecem
CAUKAPCKUX U 8ajapckux dena y epemeny 00 1920-1940,
oTBopeHoM 1951. y Beorpany.
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MPOKIMA]y PacroNOKera HeBepuIle, (haTamu3ma
¥ afcypaa, a pasiore 3a To, no Tpudynosuhy,
Tpeba TPaXUTH KaKO y WHIWUBHAYaTHUM
JUCTIO3UIIMjaMa HbEroBUX MPOTATOHUCTA TAKO
M Y NONUTHYKUM TIPUIMKAMA Y TaJalllbeM
jyrocimoBenckoM apymTBy. Ilpenackom Ha
poOHOHOBUAHY MpPHUBpEIY, HOBAIl jé MOCTA0
MohaH (akTop Koju je mpeodpaxaBao MOpaHe
BPEIHOCTH, MOJACTHIA0 KOPYMIH]jy, KIACHO
paciojaBame, KPUMHUHAI, peUPUKALU]Y
YMETHOCTH UT[, LITO je KOJ YMETHHKA — U
YOBEKa YOIIITE — U3a3MBaJ0 OTYheHoCT, Te cy
TMOBJIaYehe U Oer o APyIITBEHE CTBAPHOCTH
TIPEZICTaBIbaIN MOPAJIHU YMH. Y TOM KOHTEKCTY,
TpudyHoBHh M3HOCH COLIMONONIKY 3aKJbyYaK
na ce eHdopmen mojaBuo kpajem S50-ux Kao
IPUPOJIHA ¥ CTIOHTAHA PEaKInja Ha TIPBe 3HaKe
anujenayuje y HallleM JPYLITBY, M Taj MOMEHAT
cMmatpa npecyJHuM.? Pasior 3a 0BaKkBy TBpABY
Moryhe je mponahu y YnbeHHIH J]a ONyCTajambe
on (opme, mpenaBame TPEHYTHOCTH recta
¥ XaOTHUYHOCTH MaTepHje MCKa3yje CBECHO
¥ MHCTUHKTUBHO Y/lajbaBame O] CBAKEe MpPO-
JEKTUBHE, Tj. ,,TO3UTHBHO * KOHIIUITPAHE CITUKE
peanHoctn. OBa yMETHOCT je Ofpa)kaBaia
OTBOpEeHH KOHQIUKT u3Mel)y MHAUBHIYaIHE
Cya0MHE M ONIITET COIUjaTHOT KOHTEKCTA 1
MOTBPJMIA KPH3Y AYXOBHUX M YMETHHUKHX
BPEIHOCTH Yy JyrociaBuju, HamaaoM Ha camy
(GopMy, Ka0 yMETHHYKY MTapaJurMy eCTETCKHX,
eTHYKUX M MONUTHYKHUX BPEJHOCTH CTApOr
ApyLITBEHOr cucteMa u ymetHoctu.” Ilo
Tpudynosuhy, cnuka enpopmena je pearHocT
1o cebu, a y TaKBOj UL HIje BaXKHO LITa OHA
npezcTaBiba Beh OHO MWTO M3pakaBa — HEHA
Jbyncka, Guiaozodcka U uaejHA JAUMEH3H]A.
Ocnobohena cBake MHTEHIIMOHAIHOCTH,
KOHCTPYKTHUBHMX Hamepa M Hjeja, CluKa

4 Trifunovi¢ L., op. cit., (3), 1990, 141.
* Denegri J., op. cit., 1980, 126.
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nocraje otryheHa, u3pa3 WHAUBUIYATHOT YHHA
YMETHHKA, CBEKOJIMKOT pa3apama MaTepuje, 1
Kao TakBa, peyasu y ,, Apyry YMETHOCT .

C npyre ctpane, Jepko [lenerpu je oc-
I0paBao yIpaBo Ty paJUKaIHOCT OE0rpaacKkor
eHdopmena, 6e3 003upa Ha HOBE MaTepujaje
U MeTozie y Tpalhemy ciuke, 300r M3BECHOT,
MaKo crenu(UYHOr KOHTHHYNTETA ca PaHHjOM
yMeTHouhy, Tj. 300r Hberose ,,CIUKapCKe
npupoae”.** Tpudpynouh, max, uHCUCTHPA
Ha aHTUTPAJULUOHATHOCTH Oeorpaackor
endpopmena u 3amepa JleHerpujy mro je
IPOM3BOJFHO y3€0 MOHOXPOMH]Y Kao HOPMY
U3 KOje je M3BYKA0 aHTUIMKTYPAJIHOCT Kao
OCHOBHY OJUIMKY Oeorpajackor engopmerna,
Oynyhu na cy ce y mpBoj (a3 0BM yMETHHUIH
pa3nuuuTo ofHocuaM npema 6oju. Heku cy
3apxkanu 00jy U TIPOMEHMIHN jOj KIACHUHY
(QyHKLH]Y, TOK Cy APYTH 3auUCTa TOKa3ajiu
CKJIOHOCT Ka MOHOXpoMuju. U kacHuje, kaja cy
Jlazap Boszapesuh, Bepa boxuukosuh, Muha
[Tonosuh u 3opan IlaBnoBuh KOpUCTUIIN LIPHY
u ey, To je OuIo 3atTo 1a Ou BHUMa Cyrephcau
JICTIPECHBHE Ca/IpiKaje — aTIOKATUITHIKE BH3H]E,
CrlaJbeHy MaTepUjy U pasapame (I[pHO), alu U
CBETIIOCT, ICUXUYKO CTambe 1 0e3rpaHUIHOCT
MeTtadusmukor mpoctopa (6eno0).* 1 ympaso
pacmeT y TOM JAyalu3Mmy LpHOT u Oemnor —
cuM0OoIMMa yCIIOHA W Taja, KOju HHUCY HH-
IITa JPyro 10 KpeTawe, OJHOCHO KUBOT —
Ocorpajicku eH(OpMeEI je a0 HajyneuaTIbHBIja
nena, 3akseyuyje Tpudynouh.* Oarosapajyhu
Ha JleHerpujeBy MHTEPIpETalujy U TBPABY

4 Jlemerpu cmaTpa na je y ciydajy Georpajackor
eH(opMena H30cTana oHa OUTHA MpeKBaduHUKanuja
nojMa YMETHOCT y TojaM ,,apyre ymetnoctu™ (,,Un
art autre” — Mumen Tamuje), ITO je KapaKTEPUCTUKA
eBporickor eHdopmerna. Bugeru: Denegri J., Ibid, 135.
4 Ilocebno je mpua 6oja nenoBana IMOKAHTHO M
paauKaiHoO, jep y CPIICKOM CIMKapcTBY XX Beka, 10
eHdopmerna Huje ONJIO HUjEAHE CIUKE Y KOjoj je IPHO
OUJI0 OCHOBHA MHTOHAIIH]A.

4 Trifunovi¢ L., op. cit., (3), 1990, 147.

Muonapara b. Ilporuha na je Georpaacku
eHpopMen 0cTao y chepu eCTETHUKUX HaMe-
pa u OMO TPAaIMIMOHATHUJH OJ ,,TPATMUIHO-
HaymcTHIKe  Mejuane,* OH UCTHYE J1a j€ J0III0
710 3aMEeHe Te3a ¥ J]a Cy OBM KPUTHUYAPH MOLITH
OJ1 TIOTPeIIHe TPETIOCTaBKe Ja je eHdopmen
npectao ga Oyae CIMKapcTBO jep je 0a0anuo
MUKTYPATHOCT, ¥ 3a0MITPUIN TPOOIEM: I
enpopmen unu ciaukapcTBo. TpudyHoBuh
NpHUXBaTa OHY Hajupy AeGuHULU]y eHdop-
Mena Kao CTPYKTypasHe ancTpakiuje, Koja Ha
Kpajy, MIaK, JOMylTa MOIYhHOCT €CTeTCKOr
pesynraTa, U MHCHCTHpPA Ha TE3W Ja OBaj
TMOKPEeT HU KOJ Hac HU Ha 3amajy HHje XTeO
Ja Me’ka MEAHjyM, Te CTOra MHUTame HUje y
TOME JIa JIM j€ OH CIMKAapCTBO WU HUje — Beh y
K0jOj MEpH je TPOMEHUO 3HaYeHe 1 QYHKILH]Y
TPaJAUIHOHAIHOT CIIMKApPCTBA Ka0 Meaujyma.*
Endopmen je onbdaruo KOMIO3UIU]Y U Tpes-
MeT, paszopuo hopMy M OUTHO H3MEHHO
cuMOo0IMYKe BpeAHOCTH U (YyHKIH]y 0oje,
JMHYje, TOBPIIMHE, CBETIOCTU U MPOCTOPa,
almy je 3aipXkao cIMKapcky matepujy. Hako
je To caja cupoBa Matepuja, amopdHa maca
(mecax, TUIIC, THT, MUJbEBUHA, CMOJIA UT]L.), KOja
TIOHEKaJ MOXe Ja OAUTpa yJIory ,,lipu3opa‘
OHa je, TIpe CBera, OHO MITO jecTe, O6e3 003mpa
IITO y TOTAUTETY U Y HEKOM Jy0JbeM KOMY-
HUKAaTHBHOM CIIOjy MOXE Ja JIellyje Kao 3HaK
4yje je 3HaUeHhe CKpUBEeHO.* Maja je y HeKkuM
CTOJpalllbUM MaHu(ecTanujamMa CIuYHa
JaauCTHYKOM 00jeKTY W HEOJaJauCTHYKOM
acam0naxy, marepuja y eHpopmeny Hema

47 Proti¢ B. M., op. cit., 1980, 42-47.

“ TpudyHoBuh y TOM KOHTEKCTY HABOAM MpHMEpE
Bounca, Xana [ubudea, XKana dorpujea, AHTOHHA
Tamnueca, JIynca ®eura u Auronna Caype — yMeTHHKA
KOjH Cy, TaKole, 3aApiKajii U KOJIOPUT U IIUKTYPaJHOCT,
a KOjU Cy IYXOBHO OMJIM HajONMIKU HALIMM CIMKapUMa
endopmena. Bunetu y: Trifunovié L., op. cit., (3), 1990,
145.

4 Trifunovié¢ L., Ibid, 143.

383



BECHA KPYJbAIL

KOHAaYHy (GOpMYy Kao y HeoJIaJd, HUTHU je
HEHO MPUMapHO 3HAYCHE TMPOMEHEHO WIIH
o0e3BpeheHo kao y najmamsmy, objamrmana
Tpudynosuh. Kao antucnukapckom cpen-
CTBY, MaTepHjH je MOBEPeHO Ja pa3duje op-
My, ma cy eHdopmenucTu mnpuberaBann
EHOM CIIaJbHBAaIY, CATOPEBAmbY, pa3jenarmy
KUCEeNnHaMa, JoMJbewy UTA. OTyna mpo-
THBJbEHE OlleHU Jepka JleHerpuja na je bpa-
nucnas [Ipotuh ,,3acTao Ha pasmely m3mehy
KJaCUYHEe CIUKE M HOBOT J1ena“,’’ U cTaB
Ja Cy HEroBe CIMKE — y KOjuMa MOCTOjH ca-
MO TPHUBHJHA ,,MIUKTYPAJHOCT M CBECHO
MPOjEKTOBAE ANCTPAKTHUX CTPYKTYPa, Koje,
y CTBapH, MpeacTaBibajy MeTadopy o ancypiy
— HacTalle U3 eKCIepuMeHaTa ca CIMKapCKOM
MaTepHujoM, a He M3 HeOJaAauCTHUKUX acaM-
Onaska 1 ,,eCTeTHKE KaHTH 3a cMehe™. Y Tome oH
BH/IM 3HAYajHy PA3IHKY, KOja, ako C€ HE YOuH,
JIOBOJIU JI0 TIOTPEIIHOT 3aKJby4Ka J]a ce paju O
CIMKamMa KOHCTPYHCAHUM Ha KJIaCHYaH HAYMH.

O063upoM Ha KOHIIETIIM]CKE, TEXHHUYKE
M pas3iuKe Ha MJIaHy u300pa APYIITBEHOT
TIOHaIIamka, Oeorpaacky eHhopMeT peacTaBiba
(peHOMEH yHOpETHOT UCTIOJbaBarba HHU3a UH/IH-
BUAYaJTHUX MO3HIHjA. FaKo Cy HeroBu mpo-
TarOHUCTH HETOBAJIU PA3JIUYUTE TPETMaHEe
MaTepHje, y KojuMa ce OfIBHja MapagurmMarcko
pasapame paluOHaJIHEe CTPYKTYpe u (popme,
OHH WIaK TOKa3yjy CKJIOHOCT Ka jeJHOM O]
wuX, WTo je TpudyHnosuhy nocnyxuino kao
KPUTEPUJYM TP TPYIHCABY: Yyperve TUKUOd

5" TepMuH ,,aHTHCIMKAPCTBO™ MOTHYE U3 Aajau3Ma, a
y MOETUKY Oeorpajackor eHpopmena ra je ypeo 30paH
[TaBnoBuh. MelhyTum, oH je moj HHUM MOApa3yMeBao
CIIMKAapCTBO KOje OTYYHO 0oj0aiyje TpaJul[HOHATHE
JUKOBHE BPEIHOCTH, a HE JUCIHUIUIMHY KaO TaKBY.
Bunetu: Pavlovi¢ Z., Mitologija antislikarstva i
arhitektonika antislike, y: Enformel u Beogradu (xaTamnor
n3noxoe), Beograd 1982, 123-124.

ST Trifunovié L., op. cit., (3), 1990, 139.

32 Trifunovi¢ L., Ibid, 135-141.

3 Trifunovi¢ L., Ibid, 134-135.

4 Denegri J., op. cit., 1980, 136.
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(boxxnuxouhesa, ®ununosuh, Tomoposuh),
cnasmusarwe mamepuje (Ilonosuh, Bozapesuh)
u konyenmpayuja cnojesa (Iporuh, [Tasnosuh,
Typuncku).” Cnukape 6eorpajackor eHdop-
MeJa OH JIeNU M TeHepallujCKu: Ha cmapuje
(Bozapesuh, boxuukosuhesa, [lomosuh),
KOjU ¢y /10 eHdopmena JOUIIN MPeKo 3arma-
nHoespornckux ussopa (bypu, Tamuec, Cay-
pa, ®ento) win y KoHTakTy ca MBom ['aTu-
HOM M 3arpebaykuM Kpyrom, W Ha miaahe,
IpU 4eMy UCTHYE Ja Cy mpBe eHdopMenHe
ciuke bpanucnasa [Iporuha motmyno ayTox-
TOHE M HAacTaje MUMO yTHIaja OWJIO KOT
3amajHoOr YMETHHKA, Tj. U3 JUYHOT Ca3Hamba
0 HEIOBOJGHOCTH KJIACHYHHUX CPEACTaBa U
HemoryhHocTH cTape dGopme Ja MOCTyXKH
HCKa3MBaby HOBE BU3MjE CBETA — LITO BAXU
u 3a [laBnosuha, Typunckor u Tonoposuha.™
Tpudynosuh nuje onrosopuo Ha JleHerpujeBy
OMacKy O KErOBOM HEMpeno3HaBamwy eHdop-
Mena y u30opy marepujaia M JyXOBHHUM,
eKCTIpeCUBHUM cBojcTBUMA Jena Onre Jes-
puh, Hactanux cpeauHoM 50-ux,’* jep ce
pajuiIo, MOX/Ia, CaMo O HBErOBUM HArOBEIITa-
juMa y MeIMjyMy CKYJNType, a He U O Ipa-
BoM eHpopmeny.” U yommre, roBopehu o
endopmeny, Tpudynosuh je cmarpao na je
OH BaXHMJU Kao TMOKPET M I0jaBa HEro Kao
YMETHUYKH JOTNPHUHOC TOjequHIa, noaajyhu
na cy uckyctsa Jlenembapcke rpyne u rpy-
ne Ulectopuua, koje cy ce mperBopuie y
NpHBaTHA JPYIITBA 32 Mel)ycoOHO momarame

% Tesa o Onru Jespuh Kao mpeacTaBHUKY eHdopMmena
y CKYJINTYPH jaBUja ce jour kpajeM 50-uX U MOYeTKOM
60-ux rojguHa y TEKCTOBMMa BehrHe HAIMX KpUTHYApa
(IMaBne Bacuh, Anexca UYenebonoBuh, Mwuonpar
b. Mlpotuh utn.), mpe cBera 300r UCTOBPEMEHOCTHU
JIOMHUHAIIH]E CITUKAPCKOT eH(popMena u ahupmaliije ope
ymeTHUIE Ha XXIX 6ujenany y Benennju 1958, anu e u
KOJI HajMEepOJaBHUjeT, Hajay TOPUTATUBHUjET KpuTHYapa
Oeorpanckor eHpopmena — Jlazapa Tpudpynosuha. Cama
yMEeTHHUIIA je, Takole, mopuiiana O1iIo KakBy HOBE3aHOCT
ca oBuM nokpetom. Bugeru: Crenanos C., Ckyinmypa
Onee Jespuh (xatanor usznoxo6e), beorpaa 2001, 46-51.
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U JPpyIITBEHY adupMmainujy, u3a3saua oTIop
KOJ YMETHHKa eH(popMenucTa mpema 0o
KaKBOj BPCTH yapyxkuBawa. MehyTum, T0 HUje
cmeTasio OeorpaackoM eHopMeny J1a MOYETKOM
60-uX M3pacTe y jefaH BUTAJAH M KOXEPEHTaH
MOKPET CPIICKE YMETHOCTH.

HoxusibaBajyhu npBy asy endpopmena
Kao0 pajiikagaH 3a0KPET Y CPICKOj YMETHOCTH,
Ka0 HOBM XyMaHHU3aM KOjU MCTpaKyje HaulHe
Ja yoBeka ocio0onu anujeHanuje Bpahajyhu
ra KOJIEKTHBHOM JyXY U 33jelHUYKO] CyI0UHH,
TpudyHnosuh ra aprymeHToBaHo OpaHu, ajiu
je MCTO Tako MPHUXBATA0 M KPHUTHKE, Kaja
je peu 6una o xapyroj ¢asu OGeorpaiackor
eHhopmena (1964-1971). On ce cnaxe ca Jepkom
JleHerpujem 1a ce pagnKaIHOCT MOKpeTa — aju
TeK y 0B0j (a3u — u3rybuna, jep je y mporecy
JIeKaJICHIIN]e TI0Yeo Jia ce Tpuarohasa u Bpaha
TPAaAUIUOHATHUM CIUKAPCKUM BPEIHOCTHMA
Koje je mpBoOUTHO oxdanuo. Tana nonasu 10
KOH(Y3HOT cTaBa rmpema (popMH, HeOCTEAHOCTH
y U3BONEmY U CKJIIOHOCTH Ka TEXHOJIOTH]H, KOja
ce MpeTBapaa y CBOjeBpCTaH JaprypiapTH3aM
y AemuMa OpOjHHX €MUTOHA KOjU Cy MOKpET
IPETBOPUIIN Y MOJTY. YMECTO €THUKH, CHPOPMEI
je mocrao ecTeTH4kH 4uH. Mmak, mpodecop
TpudyHnoBuh y3poke TomMe BUAM HE CaMO y
UCIPIJLEHO] MHBEHIIH]JH CIIMKapa 0eorpaackor
eH(popmerna, Beh 1 y mpoMeHaMa Ha YMETHUYKO]
cuenn. CpeiiHOM ceMe JILIeHH]e, TIopacio je
MHTEPECOBAE 32 TPAAULH]Y, CTAPy YMETHOCT
1 00HOBY (uType, HHCIHPHCAHO HJejamMa
jenHor kpuina Menuane u HOBe (urypamnuje.
HamraBmu ce Ha pacKpCHHUIM, Y HEAOYMHUIH
71a 7 J1a ¥i/Ie TMHUJOM JISCTPYKIIUjE U arncypa
WM JIa TIOKyIIa ca oOHOBOM, eHpopMen ce
ONpEIeSIMO 32 OBO JPYro MM C€ MOBYKAO U3
CTBapajaliTBa CBOJUX MPOTATOHHUCTA, KOH-
craryje Tpudynosuh.

Moxe ce pehu na je enopmen 6uo npeu
CTBAPHO MOZIEPAH MOKPET Y CPIICKOM CITHKAPCTBY

KOjH j€ TIpeBasuIIa0 oKkBupe nocrojehe nokaane
TpaAULHje ¥ Ha F0j 3aCHOBAHUX KPUTEPHjyMa,
J1a je U3MEHHO TOJMOBE O CTBAPAJAIITBY U pa-
3BHO CBECT O HOBOj yJIO3M YMETHOCTHU Yy JpYy-
mTBy. Mana ¢unozodcku HemopeueHa u
TIOHEKa]l HECUTypHa, MoeTHKa eHdopmena
je Ouia mpBa OCMHIIJbEHA TEOPHja jeTHOT
TIOKpeTa y HCTOPHUJU CPIICKOT CIMKAPCTBA KOja
j€ TIOJIOXKMIIA TEMeJhe HOBOM THITY YMETHOCTH. ™
Oma je y maTtoM TpeHYTKy OWiia BeoMa OracHa,
jep je yMecTo M30JalMOHW3Ma Mpejiaraia
OTBapame MpeMa CBETY, YMECTO IIOpH(HKaIHje
KPUTHIM3aM, YMECTO JTHYHHX, OMOPE M KO-
JIEKTHBHE CaJpXkaje, a YMECTO CIHKE aHTH-
cnuky. Endopmen Huje HacTymuo ca HamMepoM
Jla MEHha 3aTeUeHO CTame Y YMETHOCTH H
JPYIITBY, OH Ta CaMO KOHCTATYyje, KPUTHKYje
¥ J01aTHO npoayOssyje. Mako My HemocTaje Ta
arOHMUCTHYKA KOMIIOHEHTA, EHPOPMEN y CBOM
AHTHECTETCKOM, aHTHTPAIUIIUOHATUCTHYKOM,
AHAPXHMCTHYKOM JIETIOBAY U JICCTPYKIM]U Kao
CTaBy, HE CaMo TIpeMa yMeTHOCTH Beh u mpema
YUTABOM JPYLITBY, Y CEOU CaupiKH KJbyuHE
aBaHTap/HE TEKIE U CHa)KaH aKTUBHU3AM,
KOjU C€ MCI0JhaBa Y allCOIyTHO] BEPH Y YOBE-
KOBY MHAMBUIYIHY Moh aknuje. OH cTpeMu
ypamamy Y PeaHoCT, K0joj ce, ICTHHA, OTBO-
PEHO CYNpOCTaBIba, Al TPEJ YUjUM Ce TIPHU-
CyCTBOM HHKaJa He noiayu. Kao Takas, oH
TpencTaBiba OYHTOBHY, aHT'2)KOBAaHY YMETHOCT
CBOT BpPEMEHA, MAKO C€ FHErOB aHTaXKMaH
MaHU(]ECcTOBaO Tpe CBEra Ha CHEKYJIaTUBHO],
WJIEjHOj PaBHH, a HE EKCIUTUIIUTHO, KOHKPETHO.
tberoa Bu3uja xaracTpode HUje MOTJIa Jia ce
MCKa)Ke MCLPIJBEHUM CIUKAPCKUM je3MKOM
MPEOOTMISHOT TPAJUIIHOHATI3MA U KJIACHIHEe
CIIMKe, Te MY je Onya moTpedHa CHpoBa MaTepuja
M CIIOHTAaHH PYKONHC Kako O yoOIumumo
T3B. ,,CINKY — CTamke", Kao jellaH OTBOPEH U
JAMHAMUYaH TPOIEC KOjUM OU MPEHEeo CBOjY
anoKaJIUNTUYHY NOpyKy. CleIcTBEHO TOME,

56 Trifunovi¢ L., op. cit., (3), 1990, 111.
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3a eHopmen je OUI0 BaKHO HE CaMo wima u
Kaxo, Beh 1 yume,’’ a CBaKu YT KaJa YMETHOCT
HHje Yy CTamy Ja U3pas3u CBOjy TMOPYKY, CTaB,
WJIe]y CTapuM CpeICTBMMA, OHA Tpuberana
HOBHMM MaTepujajnmMa, fa 4ak 1 HOBOM Meu-
jymy.® Pamguno ce, 3ampaBo, 0 YMETHHUYKO]
uaeHTuGUKauju onpeheHor UcTopujckor
nporeca, KOju je 0OAroBapao M3a30BHMa Tpe-
HyTKa BJIACTHTE M0jaBe U OMO MOACTHIAjaH 32
MOTOHA YMETHUYKA 301MBamba.”

Beorpancku endopmen je, kao Mano Ko-
ja YMETHHYKA I0jaBa Mpe Hbera, OTBOPUO U
3a0IITPHO TI0je/INHA TIUTamba O TIPUPOJH CITUKE,
JI0TIIE HeMo3HaTa y HAIIo] CPEANHH, KOjy je Ha
Taj HAYMH MOBE320 Ca EBPOICKUM U CBETCKUM
YMETHUYKMM KOHTEKCTOM U JOIPHHEO Ja ce
O CIIUIU U CIMKAPCTBY, O YMETHUUKOM JIeTy
¥ YMETHOCTH OBJI€ MHUCIIH HA HAYMH Pa3IHYUT
01 TOTAJaNIkEer U yoOuUajeHor, 3axBasbyjyhu
ympaso Jlazapy Tpudynosuhy, 6e3 kora ciu-
Ka 0 OBOM YMETHHYKOM (eHOMEHY He Ou
Ousla HM TaKO CHAaXKHA HU TaKO KOXEPEHTHa.

ST Trifunovié L., Ibid, 149.

38 Knon X., Ymemuocm y XX eexy, Hopu Can 1995, 187,
205.

59 CBOjOM BEPOM y HEOMXOIHOCT AKTUBHCTHUYKOT TI0-
CTOjama y CaBPEeMEHOCTH, Oeorpaacku eHpopMel je
CTBOPHO JyXOBHY IIaTdopmy Ha kojoj he ce pa3Buru
TOTOBO CBH IOTOH YMETHHUYKH IMOKPETH MOTHBHCAHU
KOHTAaKTOM ca peaHourhy (HoBa yMeTHHYKa rpakca 70-
ux, nepdopmanc utxa.). Crora ce y kpyry O6eorpauckor
eHpopMena MOKe Ha3peTH jeqHa CTpyja Koja je Omia
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CBojuM TpuUMepoM, OH je MOKa3ao 1a je Ha
MOJPY4jy YMETHOCTH, M KYJIType YOIIIITE,
Moryhe MUCIHTH W JeNOBaTH jeMHO Kpaj-
BOM OTBOpEHOIINY KPUTUYKE CBECTH, HE
n3beraBajyhu uza3ose craiHe camopediekcu-
je U caMOMCIMTHBama, U MOTpede ma ce 0
HajBEPOJOCTOJHUJUX M HAJIOACTUIAJHUJUX
CTaBOBA O YMETHOCTH JIOIIPE YBHIOM Y HEHE
HCTOPH]CKE TOKOBE M AKTUBHUM IPHCYCTBOM
Ha YMETHHYKO] CIIEHU — M3 Yera je Mpou3aliao
FhErOB JIUK JTUKOBHOT KPUTHYApPA, TEOpEeTHYApa
¥ MCTOpPHUYApa YMETHOCTH Ka0 BPXYHCKOT IT0-
3HaBaolla CTPYyKe, alll U TMOjefAnHIA YKIbY-
YEHOT y MpoIece Y KojuMa ce Ta CTpyKa, He
ryoehu cBojy ayTOHOMHU]Y, HHTEPIIOJIUpA Y
TKUBO MHUPUX KYATYPHUX M TONUTHYKUX
OITOBOpPHOCTH. Hberoa cTpyuHa eIaTHOCT U
CBEYKYTHU aHT@)XMaH Ha MOJpPYYjy KyIType
OCTajy CBEIOYAHCTBO 0 OOpPOEHOCTH W WC-
TpajHOCTH, TTocBeheHoCTH M adupmanuju, mpe
CBEra, Cprcke yMeTHOCTH XX Beka.

AHTHUIUIIATOPCKOT KapakTepa. Clnukame Koje ce oBuja
y Op3uHH, aJIn 32 KOje TOCTOjH TyTa HpUIpeMa, CIINKAmke
qHje je BpeMe MOUCTOBSheHO ¢ BpeMEHOM YMETHHKOBOT
MOHAIIakba, KOje MPEHOCH YMETHHYKY aKIHjy Ha CaMo
TEJIO ayTOPa M KOje eKCIUIOANPA Y TPEHY TKY, IIPHOIIIKaBa
Bpanka ®ununosnha neppopmaTuBHOj YMETHOCTH, Tj.
aHTULUINUPA ,,HOBY YMETHHUKY Ipakcy 70-ux®, oqHOCHO
koHnentyary. Bunern: [lenerpu J., Endopmen Bpanka
Oununosuha, y: I[ledeceme — meme cpncke ymemuocmii,
Hosu Cap 1993, 181.



JIA3BAP TPUOYHOBUHh U BEOI'PAZICKHU EHOOPMEJI

LAZAR TRIFUNOVIC AND BELGRADE ART INFORMEL
Vesna Kruljac

The phenomenon of Belgrade Informel is
almost inseparable from the name and work of
Lazar Trifunovi¢ (1929-1983), the most influ-
ential critic-promoter of that movement on the
Yugoslav art scene, and subsequently its best
qualified historian. Trifunovi¢ was not only an
eminent art critic, but also professor of the histo-
ry of modern art at the Faculty of Philosophy in
Belgrade, director of the National Museum, Bel-
grade, editor of the magazine Umetnost (Art),
and author of numerous cult texts and impor-
tant books such as Serbian Painting 1900—1950
(1973) or the monograph on the painter Mica
Popovi¢ (1983). He considerably improved Ser-
bian art criticism by introducing an innovative
interdisciplinary method, transdiscursive ap-
proach and novel terminology — especially be-
tween 1959 and 1963, when he contributed reg-
ular reviews to the weekly NIN — advocating
theoretically founded criticism functioning as
a mediator in the understanding of art. In the
late 1950s, addressing the complex issues of the
current art practice from a markedly philoneist
standpoint, Trifunovi¢ came to realize that art
criticism as a moral stance and consciousness s
obliged to respond “instantaneously”. Therefore
he was not building his career as an art critic
by supporting the established but young artists
and artistic occurrences without the advantage
provided by a distance in time. In direct contact
with the work of the protagonists of Belgrade
Informel, Trifunovi¢ developed a criticism that
ceased being that of the “neutral” and “objec-
tive” beholder and interpreter of a given artistic
phenomenon but a committed, “militant” criti-
cism which took a pro or contra stance without

hesitation and assumed the role of an active par-
ticipant in the elaboration of concepts and poet-
ics of the emerging artistic phenomena, fighting
for causes that came to be common.

As the intellectual interpreter of this dis-
tinctive “poetics of rebellion”, Lazar Trifunovi¢
made crucial theoretical contributions and
through a series of actions gave timely support
to its protagonists on the art scene of Belgrade.
His motive was not to introduce Informel to Bel-
grade’s cultural milieu just because it was a cur-
rent novelty on the European art scene, but to
initiate discussion on the aspects and causes of
the emergence of such movement in Yugoslav
postwar society. In his text Modern naturalism
(1960), Trifunovi¢ discussed conceptual reasons
for introducing non-pictorial materials into the
painting and new qualities of this art, constitut-
ing a radical break with previous art practice.
Concerned with establishing the criteria for a
nascent style, he published in 1960 one of the
most controversial texts on Informel — Abstract
painting and possibilities for its evaluation,
which provoked a response of not only promi-
nent art critics and artists but also of the high-
est political hierarchy. Lazar Trifunovi¢ was the
author of the promotional exhibition Informel —
Belgrade’s young painters, mounted at the Bel-
grade Cultural Centre Gallery. He contributed a
preface to the catalogue that later he himself find
a manifesto, interpreting it as a distinctive artis-
tic ideology, an “outlook of the world” based on
modern science, the prevailing spirit of scepti-
cism and existentialist philosophy. In his study
The suicide of the painting (1963), Trifunovi¢
discussed the fate of the modern painting which
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lost its earlier conceptual power, was left with-
out a function or purpose and became a margin-
al phenomenon in relation to politics and eco-
nomic processes instead of being a key factor in
effecting a humanist transformation of society.
When the movement died out and became histo-
ry, it in turn became the subject of Trifunovic’s
critical reassessment in the catalogue of the ex-
hibition Informel in Belgrade (1982). This study,
a sum of Trifunovic’s lifetime work and experi-
ence but also a sort of an intellectual testament
given that it was one of the last texts he wrote,
still constitutes one of the most brilliant texts in
our historiography. Slightly modifying his ear-
lier views, Trifunovi¢ gave a full interpretation
of not only the artistic but also philosophical
and ideological significance and meaning of the
movement. The question of Belgrade Informel
was seen in a broader framework: as one of the
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final stages in the development of modern sci-
ence and art, that is as a cyclic dialectic of the
relationship between the sign and matter, and
above all as an expression of a spiritual crisis,
of the destruction of the modern world’s spir-
it and man’s complete alienation in society, of
the democratization and reification of art. Hav-
ing taken part in many polemics concerning not
only the reception and authenticity of Belgrade
Informel but also the phenomenon of “social-
ist aestheticism”, Trifunovi¢ put forward in this
study a sociocultural interpretation of this dis-
tinctive phenomenon in the Yugoslav art of the
1950s. It is owing to Lazar Trifunovi¢ that the
Belgrade art scene became more dynamic, con-
troversial and diversified — an important and vi-
tal component of cultural life in our society.



